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Mu LONDON OPERA, CONCERT, and| ¢é ” Sixth Thousand, 1s. 6d.; by return of post, 1s. Td. 
— AGENCY, 20, CHARING CROSS, S.W kK X E T E R H A L L. : me ' 





Managers, Societies, Institutions, Concert-givers, and others, 
desirous of Engaging Vocal and Instrumental Performers, are 
furnished with Names, Terms, and all necessary particulars, on 

mmmunicating with the Agents (Messrs. Rudall, Rose, Carte & 
(o,), who will make Engagements, and complete the arrange 
ments. The Agents wi!l either engage any Artistes named, or 
select Artistes themselves. They will also make up Parties at 
fxed sums, and, in fact, transact all business connected with 
public or Private Musical Performances. 

Rvpatt, Rosz, Carte & Co. Office, 20, Charing Cross, S.W. 





ATUSICAL UNION, 1869.—TWENTY-FOURTH 
\ SEASON.—Members are requested to pay their Sub- 
scription and sendin nominations, before Easter, to Lamborn 
Cock & Co., Bond-street, or by letter and cheque, to J. Ella, 
9, Victoria-square, S.W. 





‘1T. GEORGE’S HALL, REGENT STREET. 
S First Appearance since 1862. 
Great and Unprecedented Success. 
ROYAL ORIGINAL CHRISTY’S MINSTRELS. 
(Messrs. Witsom and MoytaGve, Proprietors.) 
Nearly 100 Performers. 
Every Evening at Eight. Special Morning Performances 
every Wednesday and Saturday at Three. 
Acting Manager, Mr. A. NIMMO. 


M* KUHE’S GRAND SUBSCRIPTION 
1 ORCHESTRAL CONCERTS, Grand Concert Hall, 
Middle-street, Brighton, commence Monday, Feb. 15. 
Mesdames, Liebhart, Edith Wynne, Angéle Mehihorn, Sainton- 
Dolby: MM. Vernon Rigby, Lewis Thomas, Wallenreiter, and 
Sims Reeves will sing during the series. Solo violin, Mr. Car- 
rodus; cornet, Mr, Reynolds; pianoforte, Mdme. Schumann, 
MM. E. de karis and Kuhe. Conductor, Mr. F. Kingsbury. 
Subscriptions to the series of fifteen concerts, one guinea. Pro- 
spectuses at Messrs. Potts’, North-street, Brighton. 


\ DME. SCHUMANN at Mr. KUHE’S GRAND 
41d ORCHESTRAL SUBSCRIPTION CONCERT, Brighton, 
on Wednesday ; Mr, SIMS REEVES on Saturday next. 


\ J. AUGUSTUS HUGHES (Sorrano). 
i seslimenenditilion 
Lessons 1n Vorce Propvuction axD VOocALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THR PIANOFORTE 


Address—21, Harrington-strect, Moraington-crescent, N.W. 


\ DME. ELWOOD ANDREA (Contralto) begs 

} to announce that she has Removed to 31, Bronprssury- | 
riitas, Kinpery, N.W., where all communications respecting | 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





\ ISS BERRY-GREENING begs to announce 
‘VE that she may be engaged for miscellanecus concerts and 
Oratorios, in England, Ireland, or Scotland, during the Autumn. 
Northern tour in England in December, For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Hond-street, London, W. 


\ ISS ANNA JEWELL will SING THIS DAY 
s\ at ST. JAMES’S HALL, at the Fourth Saturday After- 
uoon Concert, Mozart's ‘ Deh vieni non tardar” and Schubert's 
“Ta Poste ;” on Tuesday, the 16th, at Newport, Isle of Wight ; 
and Tuesday, 23rd, at the Philharmonic Hall, Liverpool.—20, 


Cork-street, Burlington-gardens, W. 

\ I88 ELLEN GLANVILLE (Soprano), 1, 
Tolmer-square, dlampstead-road, N.W. 

\ ISS HARGREAVES (Contralto, Pupil of Mdme. 

| Sainton-Dolby) begs that all letters and engagements 

for Concerts and Oratorios may be addressed to her residence, 


8, Cross Elmwood-street, Leeds. 

i) DLLE. ROSE HERSEE, of Her Majesty's 
ra, begs to announce that, by arrangement with J. 

H. Mapleson, Esq, she will henceforth at lib-rty to accept 

tagag-ments for Oratorios, Concerts, &c.—22, Mortimer-street, 

Cavendish-square, 


) R DENBIGH NEWTON, Baritone Vocalist, 
Associate London Academy of Music, begs to inform his 
patrons, pupils, and friends, that he has removed to 13, Bul- 
Matis teet, Manchester-square, W., where all communications 
a ¢ to lessons in solo singing, and town and country con- 
engagements, should in future be addressed. 
ie: ~~ ow 


Mf, ORLANDO CHRISTIAN (Basso). Pupil 
r rm. tori dd 
dren, Nelone am eer. or Oratorios and Concerts, 


Me Onn RHODES gives Lessons as usual 
Addo, 




















town on Saturdays: Pianvforte, Singing aud Harmony. 
t.Jonx Ruopes, Crorpoy, 8. 





(joxcerr AGENT.—Mr. JOHN BLAGROVE, 
lite Manager of the St. George's Hall, is at liberty to 
late att for Concert Parties, Entertainments, &c., in 
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. Song, “ Another Year.” 
2. Pianoforte Piece, Selection from Mendelssohn's ‘‘ Lobge- 


. A New Year's Hymn 
. Song, ‘‘ Leave all to God.” 
. Sunday Evenings at the Harmonium (No. 11). 


MAGAZINE OF SACRED MUSIC. 
—— se 


FOR JANUARY, 


—) — + 


1869. 


No. X1II., VOL. 8, 


Alberto Randegger. 


H. W. Goodban. 
G. A. Macfarren. 
Francesco Berger. 


sang.” 


E. F. Rim- 
bault. 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Volumes I. and IT. of Exeter Hall” are now ready, 


elegantly bound in‘ cloth, price 5s.; post free, 5s. 6d. cach. 


METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 


Masic Sellers in the Kingdom. 





METZLER & CO.’S 


MUSICAL BIJOU. 


NEW AND ENLARGED SERIES. 





In Numbers, 6d. each; post free Seven Stamps. 





Make 
weet W in the provinces.—Nimmo's Library, 55, Wigmore- 


These Works have been most carefully edited, and will be 
found as correct as the high-priced Musie. 
bold type, on good paper, in handsome wrapper. 


. 1.—Twelve Christy Minstrels’ Songs (First Selection). 


;, 2.—Nine Baritone Songs, sung by Mr. Santley. (Including 


‘*Q mistress mine,” by Arthur Sullivan.) : 
»» 3.—Fourteen Contralto Songs, sung by Mdme, Sainton- 
Dolby. 


». 4.—Thirteen Christy Minstrels’ Songs (Second Selection). 
», 5&—'T'wenty Popular Sacred Songs (Virst Selection). 


», 6.—Fifteen Popular Comic Songs. 
sy 7.—Twelve Sacred Vocal Duets. } 
;, %—Twelve Christy Minstrels’ Songs (Third Selection). 


», 9.—Thirteen Christy Minstrels’ Comic Songs (Fourth Selec- 


tion). 

10.—Twenty Popular Anthems. 

», 11.—Fifty Popu'ar Hymns. 

5, 12.—T'wenty Popular Sacred Songs (Second Selection). 

13.—Fifteen Popular Sacred Songs (Third Selection). In- 

cluding Songs by Miss Lindsay, Stephen Glover, &c. 
5» 14.—Twenty Popular Scotch Songs ( First Selection). 
», 15—Twetve Pianororts Pieces by Heller, Schumann, 
Badargewaka, Voss, &c. 

16.—Seven Pianoforte Pieces by Popnlar Composers. 

;, 17.—Eight Pianoforte Pieces by Benedict, Heller, Ley- 
bach, &e, 

18.—Nine Pianoforte Pieces. 

», 19.—Seven Pianoforte Pieces by Mendelssohn, 
Favarger, &c. 

», 20.—Eight Pianoforte Pieces, including some of Mendels- 
sohn’s popular *‘ Lieder ohne Worte.’ 

5, 21.—Eight Pianoforte Pieces, do. do. 

», 22.—Twenty Popular Scotch Songs (Second Selection). 

5» 23.—Dance Music, containing—‘‘ Jolly King Christmas 
Quadrilie,” “ Pretty Jemima Waltz,” ‘ British Army 
Quadrille” (easily arranged), “Orpheus Galop,” 
‘*Winter’s Night Polka,” and the popular ‘ Bur- 
lesque Galcp.” 


So} 
bert 








METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 


METZLER & CO’S 


PART-SONG MAGAZINE, 


CONTAINING ONLY 


ORIGINAL CONTRIBUTIONS 
BY THE MOST 


EMINENT MODERN COMPOSERS. 


PRICE THREEPENCE EACH NUMBER. 
—o—- 


No. 1. “7 Tulips.” G. A. Macfarren, with remark on 
Choral Singing by the composer. 

No, 2. ‘‘ Sweet Lady mine.” Henry Smart. 

No. 3. ‘Gather ye Rosebuds.” G, A. Macfarren. 

No. 4. “Sweet Lady Bird, awake.” J. L. Hatton. 

No. 5. ‘*I could wish you, all who Jove.” G. A.Macfarren. 

No. 6. ‘* Solatium in Adversis.” Henry Smart. 


“The Bellman.” G, A. Macfarren. 





METZLER & CO., 
87, GREAT MARLBOB 










Printed from | 


THE CHURCH’S CREED OR 
THE CROWN’S CREED? 


A LETTER 


MOST REY, ARCHBISHOP MANNING. 


EDMUND 8S. FFOULKES, B.D., 


Avuruor or ‘Ciristaxpom’s Divistons.” 





London: J. T. HAYES, Lyall Place, Eaton Square. 








Just Published, price 4s. ; by post, 4s. 4d., 
| THE 
‘BOOK OF COMMON PRAISE: 


HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 


Organi-t of the Foundling, and late of All Saints, Margaret-street. 


To which are added 
CuANTS POR THE Magyriricat axp Nunc Dimertis, axyp 
Resronses FOR ADVENT AND Lenv, 
As sung at All Saints ; 
WITH POURTREN NEW DOUDLE CHANTS, &c. 


London: CRAMER & CO, Limited, 201, Regent Street; 
J.T. HAYES, Lyall Place, Eaton Square. 


AMILTON’S MODERN INSTRUCTIONS for 
the PLANOFORTE, 660th Edition. 4s. ; free for 28 
stamps. ‘It is unapproached by anything of the kind that has 
hitherto been produced,.”—Oriental Circular. 
Tondon : Rossat Cocks & Co., New Burlington-street ; and 
| may be had everywhere. 
. ee" MUSIC FOR THE PIANOFORTE. 
kK Edited and arranged by GEO. F. WEST. 





— 





lle shall Feed His Flock. | Let the Bright Seraphim. 
Handel, Handel. 

| Waft Her, Angels, Han- | Dead Marchin Saul. Handel. 
del. | Hallelujah Chorus (Messiah), 

He was Despised. Handel. ©! ‘Thou that Tellest, Handel. 

1 Know that my Redeemer|}O! Had | Jubal's Lyre, 
Liveth. Handel. Handel. 

Comfort Ye My People. | Lord, Remember David. Han- 
Handel. del. 

With Verdure Clad. Haydn. | Kyrie Eleison. Mozart. 

Cujus Animam. Rossini, Agnus Dei. Mozart. 

Propeccatis Rossini. Sound the Loud Timbrel. 


Too Late! Too Late! Luini. Res'gnation. Luini. 
3s. ; each free by post for 19 stamps. 
London; Ronert Coc«s & Co., New Burlington-street, and of 
all musicsellers, 





Mg tne ts Transposed Editions of Songs from 
e Handel's Oratorio. Arranged by W. Hurenixs Cautoorr. 
Deeper and deeper still ...... 6. cece ee cee ee en ee } 2 

Waft her, Angels .... ° ‘ 






Open thy Marble Jawa, I cakssas0k es'died Se 
Farewell, ye Limpid Streams ...... 6.0.6. cece cece 2h 
Virtue, my Soul Yi 2x, 


Fr ever Bleased be Thy Holy Name ............ 18, 
Published by Lamsonn Cock & Co., 63, New Bond-street. 


Now ready, price Ta. 6d., Vol. 1 ~. 
yy oswat SKETCHES, ABROAD AND AT 


HOME. 
By JOHN ELLA. 
With Original Music by Mozart, Czerny, Graun, &c, & , and 
a Portrait of Mozart ’ 
Wit1am Riveway, 169, Piccadilly, W., and all booksellers, 
OW TO SING AN ENGLISH BALLAD. 
By Exvizanetu Puitr. Price 1s, ; or in cloth, gilt, 2a, 


Tixstey Brornens, 18, Catherine-street, Strand; and of all 
Book and Music Sellers. od ot 


R. STOLBERG’S VOICE LOZENGE. — 
Yor invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character for a 
quarter of a century, and the flattering test ls received 
trom Grisi, Persiaui, Lablache, and many of the Cle tod 
Statesmen, fully establish its t virtues. No Vocalist or 
Public ker should be without this invaluable ae + 
To be Wholesale and Retail Chemirts ta tho 
K 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(*AMER's CELEBRATED TUTOR for the} 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Pp ey Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER'S SECOND BOOK, containing Scale | 
Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favoarite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. | 


RAMER’S THIRD BOOK. Containing little! 
) Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. | 
 O.- MER'S FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
following Book, { 





Loxnpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5, 
On - SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


th ER’S NINTH BOOK. Advanced Studies 
ete from Cramer and the Standard Composers for the Piano- 


or 
(r= ER’'S TENTH BOOK. The 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


Oy TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


Modern 


H 

lo 
rmes). 

Pious orgies (Judas Mac- 
cabeous). 


(No. 281, Feb. 18, ‘49, 
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HANDEL'S SONGS 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac, Oxox 


PRICE SIXPENCE EACH NUMBER 


Free by Post for SEVEN Stamps, 


No. 1. 


Where'er you walk ( 


oly, holy ! (Redemption). Semele 
rd, remember David (So-| Angels ever brigh fai 
8a eodore| hehe 


Lord to Thee each night wi 


day (Theodora), 
No. 2. 
| am gr the Ming ibe . = liberty. 
Yome, ever sm iberty. fair. 
O liberty | ’ -” 





Nos. 3 and 4 are in the Press, 





Loxpon: CRAMER & CO. LIMITED, 
201, Recent Srreert, W. 





RAMER’S NEW PIANOFORTE 80105 


Deux Impromptus pour le Piano. Composée 4, 
aaa... ‘ = wer 


Cramer & Co. Limited, 201, Regent-street, W. 








CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. 


(PAMER's VOCAL TUTOR, containing the} 


Rudiments of Music, and the Necessary Instructions for 


the Perfect Cultivation of the Voice, with Appropriate Exercises, | b 


Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


Oe SECOND BOOK, containing Exer- 

cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
aud Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


C RAMER’S THIRD BOOK, containing | Exer- 
cises, Solfeggi, &c., carefully selected from the Works ot 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


RAMER'S FOURTH BOOK, consisting of 

J Vessons on the Italian School of Singing. with Observa- 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 

Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


Books 9 to 12 are in the Press. 


Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeagi by Rubini, Crivelli, &c, ; Songs and Ballads 
Gounod, Schubert, Schira, Balfe, Wallace, acfarren, and 
Hatton. 


{RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

J vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices, 


RAMER’S EIGHTH BOOK, containing Obser- 

) vations on the Art of Singing (continued) by Manuel 

Garcia, Solf from the celebrated works of Crescentini, Paer, 

and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 

Soprano and Baritone voices, by W. V. Wallace and Henry 
Smart. 








Lonvon: CRAMER & CO. LIMITED, 201, Recent Street, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPBNOE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Lonpoxs: CRAMER & CO. LIMITED, 201, Resenr Srrezt, W. ; 
Ann SIMPKIN, MARSHALL & CO. 








CRAMER'S NEW SONGS. 


( H! THINK NOT THAT I CAN FORGET) 


THEK. Written by B. S. Montoomeny. 
Evisapern Puitr. 28, 


Caamen & Co, Limited, 201, Regent-street, W. 


em 


Music by 


KA DED LEAVES. Words by L. H. F. pv 
Tenneavx, Adapted from a melody of Paul Henrion by 
W. C. Levey. 8s 


Cuanza & Co, Limited, 201, Regent-street, W. 
‘PEAK TENDER WORDS. Sung by Mrs. 
\) Howard Paul. 3s. 
Caanzn & Co, Limited, 201, Regent-street, W. 








T= PEARL. A Souvenir. Words by L. H. F. 
pu Teaneavux. Music by Bonpsss. Price 3s. 


Caamsn & Co, Limited, 201, Regent-street, W. 


YHE THEODORE GALOP. Composed by 
J. H. C. SIBLY. 

“We can commend this Galop to our readers as one of the 

most effective of this class of writing that we have reviewed for 

Talent such as our author are deserves en- 


jal time. 
Be, Bn ic will not give it 


courayement, and we are mistaken if the pub 
her,” —Leader. 
Cramer & Co., 201, Regent-street. 





J? ANNIE LEE. By Cuarves Buawrmy. 
Pri lo 

ae & Co. Limited, 201, Regent-street, W. 
COUNTRY LIFE. Written by. Cuaneee 
Dickens. Composed by Jon» Huttag. 3s. 

Cramer & Co. Limited, 201, Regent-street, W. 
W,,, HOTS CALCOT Ela 
J L 

‘and SCHUMANN now ready. Solo, 4s, dust, 64. Accompani- 
| ments ; Flutes, Violin, and Violoncello, 18. each. 

!  Caamun & Co., Limited, 201 Regent-street, London, W. 











| 





My Asoonaitz. Mazurka. By T. M. Mupu. 
Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W, 
TELLA. Nocturne. By T. M. Mupm. &, 





OP peeenia NEW DANCE MUSIC FOR THE 
SEASON. 





| BLANCHE WALTZ. By W. C. Lev. 
Sole 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





P#zUM QUADRILLES. On Popular Ain. 
By Hewat pg Vitiizrs. Solo 4s, Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 


| ge es ge QUADRILLES. On Songs o the 
Rhineland, Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 








ears LANCERS, By T. Banner 
Price 4s. 
Caan & Co. Limited, 201, Regent-street, W. 





P OLLEE-WOLLEE-HAMA GALOP. By 


Hewat pe Vittrers. Price 4s. 


Cramer & Co. Limited, 201, Regent-street, W. 


J bagmp sag mle WALTZ. (Morgenblitter) 
By Jonann Stnavss, English Edition, Price 3. 
Cramer & Co, Limited, 201, Regent-street,W. 
ANNES -POLKA. By Jowann Srnavss. English 
Edition. Price 3s. 








——— 


A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jouany Srravss. English Edition. Prive 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 
LAYFULNESS POLKA. L'Enfantilage) 9 
Jonann Straves. English Edi 3s. 
Cnamen & Co, Limited, 201, Regent-street, W. 
PY FORCE GALOP. By Jowanyx Sraavs 
English Edition. Price 8s. 
Craman & Co, Limited, 201, Regent-street, 

















W, 
SSEMBLY WALTZES. (Juristen Hoy-Bel 
Tanze.) By Jonas Strauss. Edition. tes 


Cuansn & Co. Limited, 201, Regent-strosy W> 


TRAUSS’S DANCE MUSTO, a pages 
Covent-garden Promenade Concerts. 
Price 8s. each Number. w 
Cramer & Co. Limited, 201, Regent-street, 


Ov TWO HEARTS. Vocal Duet. By Bows 
POaanna d& Co. Limited, 201, Regent-strest W. 











G GRETTON’S MERRY OLD 
* ceaauan & Co, Limited, 901, Regent-strett 
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— AFTER ALL. in “ Softly Sighs,’ from “ Der Freischut:.”’ She| which experience alone can give. The fantasias 





The apples are ripe in the orchard, 
The work of the reaper is done, 

And the golden woodlands redden 
In the blood of the dying sun. 

At the cottage-door the grandsire 
Sits pale in his easy chair, 

While a gentle wind of twilight 
Plays with his silver hair. 

A woman is kneeling beside him, 
Afair young head is prest 

In the first wild passion of sorrow, 
Against his aged breast. 

And far from over the distance 
The faltering echoes come 

Of the flying blast of trumpet 
And the rattling roll of drum. 

And the grandsire speaks, in a whisper,-— 
“The end no man can see; 

But we give him to his country, 
And we give our prayers to Thee. ’ 


The violets star the meadows, 

The rose-buds fringe the door, 
And over the grassy orchard 

The pink-white blossoms pour : 
But the grandsire’s chair is empty, 

The cottage is dark and still ;— 
There’s a nameless grave on the battle-field, 

And a new one under the hill; 
And a pallid, tearless woman, 

By the cold hearth sits alone, 
And the old clock in the corner 

Ticks on with a steady drone. 


W. Winter. 








PROVINCIAL. 





At the Glasgow City Hall Concert on the 6th 


inst., the artists present were the same as the 


previous Saturday, namely, Miss Emily Spiller, 
soprano; Miss Jenny Pratt, contralto; Mr. F. 
Wood, tenor; and Mr. Geo. Allen, basso.——Mr. 


Charles Hallé gave a pianoforte recital in the 
Queen’s Room on the 8th inst., which was largely 


attended. 





On Saturday last a Grand Amateur entertain- 
ment was given at the Dome, Royal Pavilion, in 
aid of the Brighton Female Orphan Asylum, upon 
which occasion readings from ‘“ Macbeth,” “ She 
Stoops to Conquer,” Dickens; Thackeray, and 
Theodore Hook, were interspersed with songs, 
duets, and trios. The following took part in the 
various pieces :—Laurence Peel, Esq., W. John- 
stone, Esq., D. Middlemass, Esq., and Miss 
Middlemass, represented the characters in Shake- 
speare’s masterpiece ; Lieut. Colonel Cecil Lennox 
Peel, O’Brien Lomax, Esq., Augustus Montagu, 
Esq., and Mrs. W. Coningham, those in Gold- 


smith’s comedy; Lord William Lennox and W 
Coningham, Esq., read from Hook and Thackeray 


and Angustus Montagu from “Pickwick.” Misses 
Garth and H. Young, J. Woodford, Esq., the 
Revs, Messrs. Cross, Scholefield, and Cotterill did 
ample justice to songs; and Mr. White presided 
The Dome was full, and the 
tthusiastic applause that followed each per- 
formance must have been truly gratifying to the 
tmateurs, The Rev. J. H. North presided, and 


at the organ, 


opened the proceedings with an able address. 





On Friday evening last week Mr. James Russell 
bive @ grand concert in the Corn Exchange, 
Oxford, at which Mdlle. Tietjens, Mr. Santley, Mr. 

thli, and several other celebrities, assisted. 
Program opened with Beethoven’s quar- 
» “Il cor e la mia fe,” by Malle. Bauer- 
meister, Mdlle. Scalchi, Sig. Bulterini, and Sig. 

Pi; sung in a very effective manner. Mr. 


e 
tet 


Sai an f : “ : . 
as the ppearance for his solo, ‘‘ Il mio piano, 














eeted 











on signal for a burst of applause, which was 
bled at ite conclusion. Malle. Tietjens was 
with a reception even more enthusiastic, 


was in excellent voice. Sig. Bulterini sang ‘ All’ 
eta dell’ Innocenza” with much spirit. Mr. 
Wehli then gave one of his masterly performances 
on the pianoforte, a fantasia of his own from 
“Lurline.” The instrument gave forth tonesunder 
j his touch utterly beyond the reach of ordinary 
fingers, and the manner in which it literally sang 
the notes of the opening air, and sustained them 
throughout an intricate accompaniment, was truly 
wonderful. Mdlle. Scalchi sang Rossini’s fa- 
vourite cavatina, “Di tanti palpiti:” when 
additional training and experience have done 
their work, Mdlle. Scalchi may look forward to a 
brilliant career. Bevignani’s new song, “ Hurrah 
for the King,” was sung by Mr. Santley with a 
style and animation wholly his own and elicited 
loud applause. Mr. Wehli gave another of his 
inimitable fantasias, “Silver Bells,” and ‘Ta- 
rantella,’ and was greatly applauded. ‘The 
Vagabond” was given by Mr. Santley in first- 
rate style. The concert concluded with a quar 
tet, “Escherzo,” sung by Mdlle. Bauermeister, 
Madlle. Scalchi, Sig. Bulterini, and Sig. Campi. 








Mr. Charles Hallé’s fifteenth Concert at the 
Free Trade Hall, Manchester, was more classical 
than previous ones. Bach, Mozart, Beethoven, 
Schumann, Mendelssohn, Auber, Meyerbeer, 
and Spontini furnished the selection. The Sere- 
given here some few weeks since ‘for the first 
the work loses nothing by closer acquaintance with 


it. Its execution could scarce have been excelled. 
The symphony of the evening was Robert Schu- 


Cortez’’ were appreciable and appreciated. 
pp 


evening. 


and style militated against her success. 


the last-named piece had fullest justice done it 


;| tomime being sufficient. 
mence with Byron’s ‘‘ Old, old Story” every evening 


to opening at St. George’s Hall, London. 





to say duing well; the vocal staff has been supple 
mented and several new views added, so that in al 
probability it will attract for some time yet. 
well worth a second and third visit. 





Gentleman’s Concert Hall. Mr. Horton C 





Tuesday the 9th inst. 
was played entirely from memory with compara 
tively few mistakes—no small feat. 





has plenty, will be enhanced by the subdued styl 


nade (in B flat) by Mozart, a portion of which was 


time in England,” was now performed entire, and 


mann’s so called ‘‘ Rhenish,” and an excellent per- 
formance lent additional charms to this;really fine 
work. The rendering of Mendelssohn’s picturesque 
“ Meerstille” overture and Spontini’s “ Fernando 
The 
great drawback of the evening was the extreme 
length of the concert, caused by a tolerably long 
symphony and the serenade, in fact the first part 
of the program ought to have sufficed for the whole 
Mdlle. Liebhart was the vocalist, but 
her selection of songs not being suited to her voice 
Mr. 
Hallé was in capital form. Weber's “Il moto Con- 
tinuo” coming after Sebastian Bach's quaint 
“Garotte’’ showed him in his best humour, while 


For the next concert we are promised the Italian 
Symphony (Mendelssohn), also an Overture by 
Beethoven, and a concerto by Max Bruch for violin 
(Her Joachim) and orchestra, for the first time in 
England.——The theatres still make pantomime 
the great attraction: the Prince’s particularly are 
doing wonderfully well. A crowded house at every 
performance testifies the public approbation of 
Mr. Calvert’s taste in the mounting ‘ Goody Two 
Shoes.” Up to this date they have not even supple- 
| mented it with a farce or other attraction, the pan- 
The Theatre Royal com- 


——The “ Royal” original and Christy's performed 
for the last time here on Saturday last previous 
The 
Diorama of Ireland is still here, and we are glad 


It is 
Mr. Mark 
Lemon is coming with “ Sir John Falstaff” to the 


Allison of the Leipsic Conservatorium gave a 
Pianoforte Recital, at the Free Trade Hall, on 
A long and varied program 


The classical 
selection rather suffered from the exaggeration 
of sentiment, but as Mr. Allison is still young 
he can while in Manchester take example by Mr. 
Hallé’s refined playing, and we hope that some 
day we may hear him when his talents, for he 


| by Liszt showed great power, and the compositions 


| by Mr. Allison himself stamp him as a sound 
| musical student. 





The Liverpool Philharmonic Society gave a 
concert on ‘Tuesday last, when the following 
|program was performed, the principal artists 
| being Mesdames Lemmens-Sherrington and 
| Patey-Whytock, Mdlle. Alma, Messrs. Nelson 
| Varley and J. G. Patey, and Signor Piatti:— 
| Part I. Overture, “ Men of Prometheus,” (Beet- 
hoven) ; duet, ‘* Yet once again,” (Gabriel), Mr. 
jand Mdme. Patey; song, “ Lovely Spring,” 
| (Coenen), Mr. Nelson Varley; air with variations, 
| (Rode), Mdlle. Alma; four-part song, ‘ Joy to 
the victors,” (Sullivan); air, “ Ah! quelle nuit,” 
(‘‘ Le Domino Noir’’), (Auber), Mdme. Lemmens- 
Sherrington ; concertstuck, violoncello, (Carl 
Eckirt), Signor Piatti; aria, ‘Che faro,”’ (* Orfeo’’), 
(Gluck), Mdme. Patey; finale, ‘* Luryanthe,” 
(Weber), Mdme. Lemmens-Sherrington, Mdme. 
Patey, Mr. Varley, Mr. Patey,andchorus, Part LI. 
Symphony in G minor, (Mozart); Song, “ Sacred 
vows,” (Gabriel), Mdme. Patey; sonata in A 
major, for violoncello, (Boccherini), Signor Piatti ; 
aria, “ Per la gloria d’adorarori,” (Buononcini) 
Mr. Patey; song (with a burden), ‘‘ Beautifu, 
May,” (‘May Queen"), (Macfarren), Mdme, 
Lemmens-Sherrington and chorus; quartet, ‘Over 
the dark blue waters,” (‘‘ Oberon”), (Weber), 
Mdlle. Alma, Mdme. Patey, Mr. Nelson Varley, 
and Mr. Patey; march, ‘ Tannhauser,” (Wagner). 
Mr. Benedict conducted as usual, Mdme., Sher- 
rington sang as charmingly as. ever, and the 
concert altogether was very successful. Mdlle. 
Rudersdorff will sing at the next concert.—— 
A small menagerie is being exhibited in White- 
chapel, Liverpool. The other morning a large 
Siberian wolf managed to escape from his den, 
and began worrying some monkeys. One of the 
keepers heard the noise; he immediately seized 
the first weapon available, and commenced to 
soundly belabour the wolf, which quickly turned 
upon its assailant. The savage brute sprang 
upon the watchman, making his fangs meet in 
his right thigh. The man roared out lustily for 
assistance, and Mr. Whittington, the proprietor, 
was soon to the rescue, but he could not make 
the wolf loose its grip until he had made a vigo- 
rous onslaught upon it with a two-pronged stable 
fork. Several of the Liverpool borough police, 
who were on duty in the vicinity, attracted by 
the uproar and shouts for assistance, appeared on 
the scene, but they evidently did not consider it 
a portion of their ‘ duty” to place an enraged 
escaped wolf in durance vile again; while, on the 
other hand, the animal did not appear to be in 
the least disconcerted by the formidable appear- 
ance of the guardians of the peace, but boldly 
confronted the whole posse. After several futile 
attempts, Mr. Whittington succeeded in throwing 
a rope, with a slip noose, over the head of the 
wolf, and thus lassoed the brute, which was then 
taken back to its old quarters. The keeper is 

now under medical treatment. 





Messrs Durand and Parkinson’s English Opera 
Company have concluded a fortnight’s engage- 
ment at the Belfast Theatre Royal (lessee Mr. 
J. F. Warden). On Friday Mr. Charles Durand 
took his benefit, when ‘“ Faust” was played, 
followed by a concert, in which Mdlle. Marioma, 
Miss F. Harrison, Miss Witbnell, Mr. B. Ellison, 
.jand Mr. Wm. Parkinson took part. On the 
following day there was a morning performance, 
on which occasion ‘ La Sonnambula” was pre- 
sented, and the concert of the previous evening 
- |repeated. The regular dramatic company have 
returned from Londonderry, where they have 
been playing with unmistakable success for the 
past fortnight. ‘Under the Gaslight” was pro- 
duced on Monday night before a house well 
filled in all parts. It met with more success 
than it deserved. The scenery by Mr. Richard 
Thorne is worthy of high praise, and that gen- 
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tleman was londly called for and applau led. | 
The railway ‘‘ sensation”’ 
more perfect, few representations will 
probably remedy this fault. ‘The dialogue of the 
entire piece could not afford to be measured by | 
even a middling standard, 


scene might hive been | 
but a 


extreme barrenness 
order to 


make ‘‘ Under the Gaslight” half as good as many | 


being its principal characteristic. In 


dramas even of the same class it would require to 
Several of the characters could be 
dispensed with entirely, and the substitution of 


be re-written. 


something original for the very threadbare 
jokes with which the comic scenes abound 
would be a most decided improvement. Mr. 


Mortimer Murdock as Snorkey conveyed a de- 
cidedly favourable lis 
quiet, unobtrusive rendering of the part stamps 


impression. sensible, 
him as a discriminating and meritorious actor. 
Mr. J. H. Loome as Byke was effective through- | 
out, but we are of opinion that his love of eff. ct 
carried him once or twice into the region of extra- 
Mr. E. V. Sinclair, comedian of the com- 
pany last winter, and whose first appearance this 
season elicited several rounds of applause, played 
Bermudas in an extremely funny manner. Mr. J 
D. Beveridge was Ray Trafford. Laura Courtland 
was oxcellently represented by Miss Grace Montford. 
Mrs. Warden 
promising style; indeed, her clever acting had 
The 
concluding item in the bill was A phenomenon in 
Ulster Hall Popular 
Concert on Monday night the vocalists were Miss 
Anna Hiles and Mr. W. Topham. Miss Hiles in- 
terpreted the well-known recitative and air, ‘ With 
verdure clad,” from the “Creation” (which was 


vagance. 


played Peachblossom in a most 


much to do with the success of the piece. 


a smock jsrock.——At the 


given with organ accompaniment), and her render- 
ing of Perrin’s song, “ When the cuckoo comes,” 
In the latter an encore | 
Mr. HLoughton, in the absence of Mr. 
Alfred Cellier—who, we are glad to say, is rapidly 
recovering—presided at the Mulholland Organ 
Mrs Robinson played the pianoforte accompani- 
ments during the evening. 


was exceedingly artistic. 
was given, 








Haydn's ‘ Creation” was performed in the} 
Guildball, Preston, on Monday, Feb. 8th. The band 
and 


chorus numbered about 


augmented by several members of Mr. Charles | ever written. ‘There was much indecision shown | 
Never did| here, and indeed generally in the choral pieces. | Levey and Herr Ganz did the honours at the 
the Guildhall present so brilliant an appearance ;| We need not criticise Mr. Sims Reeves: no living 
the concert was a great success, Miss Helena} artist comes near him when he chooses to put | 


Walker, Mr. Leigh Wilson, and Mr, Orlando | forth his powers. 


Hallé's orchestra from Manchester. 


subsequent embellishers. She was warmly ap- 


planded. Mr. G. A. Macfarren’s spirited overture 
Chevy Chase was played for the first time at these 
concerts. Miss Edmonds sang Hadyn’s canzonet, 
‘* My mother bids me,”’ and‘ When daisies pied,” 
by Dr. Arne. Mr. Vernon Rigby’s solos were an 
English version of F. Schubert's song, “Sei wir 
gegriisst,” and the “Slumber song,” from ‘ Masa- 
niello,”’ 

Handel's ‘* Jephtha”? was performed on Friday 
evening, the 8th inst., at St. James’s Hall, by Mr. 
Barnby's choir, with an excellent band, and with 
most efficient artists for the solo parts, including 
Mr. Sims Reeves, who especially signalized his 
adherence to the normal pitch of St. James’s in 
opposition to the sharper pitch of Mr. Costa and 
Exeter Hall. A large number of the audience, 
who have not very sensitive ears, were doubtless 
pleased at assisting atthe inauguration of the new 


| . 
diapason, but the musicians must occasionally have | 


been dreadfully tortured by the cacophony result- 
ant from the various and varied pitch. Mr. Reeves 
intimated his opinion that the change was only a 
step in the right direction by having his song trans- 
posed a semitone lower; Mr. Barnby may have to 
come down still farther if he wishes toretain the 
“great tenor.” In truth, the excellence of the en- 
tertainment needed not the ad caplandum lowering 
of pitch, and we recommend Mr. Barnby for the 
future not to trouble himself about this matter, but 
let his concerts Mr. 
Sullivan’s task of writing additional accompani- 
ments was most unthankful: he would have been 


stand on their own merits. 


wiser had he declined it, though he may be en- 
titled to the negative merit of doing the work as 
well as any one else now living could hope to do. 
Handel needs no such aid; and “Jephtha,” of all 


his works, least invites the meddlesome inter- | 


ference of modern scores. Handel's ‘ Jephtha”’ 
contains many pieces well known and appreciated : 
‘“*In gentle murmurs will I mourn,” “ Tune the 
soft melodious lute,” the magnificent recitative, 
* Deeper and deeper still,” and the exquisite air, 
“ Waft her, angels.” Equally fineisthe contralto air, 


“Scenes of horror,” and the soprano air, ‘‘ Happy 


they.” The chorus, ‘‘When bis loud voice in thun- 
der spoke,”’ with the fugue, ‘‘'l'hey now contract,” 
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and Fezzi, were heard to extreme Advantage 
Mozart’s quintet was als> new at thi ge -. 
certs; andits pathetic be wty and tenderness, each 
expressed in the comp »ser’s best manner, create} 
a lively impression. Mdme. Schumann's playin 
was admirable as ever, both in the Variation 
Sérieuses andl in association with Herr Joachin 
in Beethoven’s charming sonata. The former 
performance elicited an encore; the latter gained 
alike honour after the scherzo. Herr Wallenrei. 
ter, the vocalist, shows improvement. 

The Ash Wednesday Concert at Drury Lane 
afforded an excellent contrast to the old Music] 
celebration of this day, in the form of mongty 
concerts, when singers were announced Without 
| their leave, came when they listed, and sang what 

they liked without reference to the progray, 
| Under the direction of Mr. W. ¢, Leroy 
| the concert this year was a model of quantity, 
quality, and accuracy. In every respect the 
proceedings went off well, despite the enforce 
absence of Mr. Perren, Miss Edith Wynne, 
Mdlle. Liebhart, and other artists whon 
Mr. Boosey, by some Mephistopheles-like bond of 
possession, would not suffer to attend. \p, 
Boosey thus tried hard to spoil the enjoyment ¢f 
the crowded theatre, but tried in vain; th 
artists played and sang with a will, and the 
audience were thoroughly satisfied. Where » 
many lent their services, it is impossible to speak 
in detail of each good effort, but we may city 
the capital impression produced by a new singer, 
Miss Héléne D'Alton, who sang and manifested 
the possession of a rich and full contralto voices, 
of a nice style and of a good deal of expression, 
Iler rendering of ‘*O rest in the Lord,” from 
‘* Elijah,” was in every respect perfect, and wo 
are sure that this young lady has a brilliant career 
| beforeher. Miss Fanny Holland gave a newsongby 
| Herr Ganz, called ‘Since Yesterday,” a charming 
| ballad and sung with great taste. Miss Holland 
}was accompanied by the composer. Miss ML. 
| Robinson also made her début and gave “The 
Meeting of the Waters” with feeling and judg- 
ment. Other artists also assisted, and all with 
Mr. Pielps’s reading of ‘“ Athalie” wa 
in itself worth going to hear, and Mr. A. Sketehley 








| success. 
' 


100 performers, | is one of the finest and most effective choruses kept the public in roars of laughter for half an 


Mr. W. ¢. 


hour, in company with Mrs. Brown. 


pianoforte. 
Mdme. Greiffenhagen’s annual concert was given 


Of the other vocalists, Miss |0% Monday evening, at her residence, No. lt, 


| . 
Christian being the principal vocalists, who| Banks and Signor Foli deserve commendation. | Upper Bedford Place, Russell Square, the spacious 


acquitted themselves in a highly satisfactory 
manner. ‘The duet, “ Graceful Consort,” sung 
by Miss Helena Walker and Mr. O. Christian, was 
encored, but not repeated. 
Mr. Charles J. Yates conducted with 
xreat ability. 


Several choruses were 
well given, 





CONCERTS. 


At the Crystal Palace on Saturday a novelty 
was offered in the shape of an overture in D by 
Schubert, one of the relics brought from Vienna 
in 1567. 
to be 1817: in character it is light, sparkling, and 
full of melodic charm. Opening with a brief 
adagio which giusto, it 
furnishes a simple and pleasing theme extremely 


introduces an allegro 
melodious; to which the final movement in six- 
eight time forms a fitting climax. At the close 
there was a general disposition to encore the 
overture; a manifestation which Mr. Manns 
at first opposed but to which he ultimately 
yielded. The symphony at this concert was 
Beethoven's in A, No. 7, written in 1512, 
and performed in the next year at Vienna. It 
was performed in a manner consonant with its 
magnificent worth. Miss Agnes Zimmermann's 
performance of Mozart's pianoforte concerto in D 
minor was that of a refined artist ; it may also be 
noticed that she played the concerto as the com- 
poser wrote it, omitting the additions made by 


| Mdlle. Drasdil does not improve. 


The date of its composition is believed , 


On the whole 


Mr. Barnby’s oratorio concert admits of no com- | #ppreciative audience. 


| 
with those of the Sacred Harmonic | 


Society: excepting the questionable faults of | 
numbers and power, every other fault attributed 
to the members of the larger society is greatly 
exaggerated in its smaller rival. But comparisons 
are always “ odorous,”’ and we would counsel them 
| rather to heed to their own ways than find fault 
| with Mr. Costa and his well-trained if not perfect 
phalanx. 

The following selection was given at the last 
‘ Monday Popular Concert :— 


parison 








| Quintet, in C minor ......ccercccccccepevecces Mozart. 

| Song, “ O Cessate di piegarmi”.............0.. Scarlatti. 
Variations Strieuses, Pianoforte .............. Mendelssohn, 
Concerto for two Violing .......cccccccsccccece Bach. 
sere ft ** Wanderer’s Nachtlied.” ) 5 ; 
Songs ‘bh, “Aut dew Beaske.” fotteeeeee Schubert. 


Sonata in F, Op. 24, Pianoforte and Violin ....Beethoven. 

|''he concerto for two violins by Bach, a first 
_ performance, exemplified the grace and amplitude 
always associable with this master; and at the 
close of the first movement a burst of applause 
called for and obtained its repetition. So again 
‘at the end of the largo, and on the completion of 
the concerto. Bach's method of fugal writing is 
well calculated to bring out the excellences of 
each performer, in alternation as in combination ; 
and thus Herr Joachim, Mr. Sainton, and the 
double quartet who rendered the accompani- 
| ments, comprising Messrs. Politzer, Ries, Watson, 


| 
| 
{ 


diawing-rooms being filled by a fashionable and 





\Zerbini, H. Blagrove, Zerbini jun., Aylward, 


We have space only to 
remark that Miss Emily Muir has wonderfull 
improved both in voice and method since the 
previous concert, and that she is now one of our 
most chaiming singers. Sig. ‘Tito Mattei played 
exquisitely his grand Fantasia, ‘I Puritasi,’ 
and was loudly encored ; indeed, we are sure the 
audience regretted that he was set down in tht 
program for one piece only. Selections fra 
“ Guillaume Tell” and ‘ Moise” were sung with 
good effect and great precision by the ladies and 
gentlemen amateurs of Mdme. Greiffenhagen’ 
choir, showing careful and thorough training, 
The beneficiaire sang a scene from “ Le Domw 
Noir,” and with Sig. Caravoglia a duet from “!! 
Barbiere,” both of which elicited hearty applaus 
The latter gentleman is possibly a shade tw 
familiar with his audience. Wnen we add thet 
Mr. Ganz was the conductor, it will be at 
understood that his duties were performed to the 
satisfaction of all. wad 
Mr. M. S. Skeffington, the amatenr orgauist 
St. Barnabas, Kensington, gave a concert 0 < 
evening of the 9th inst., at the school-room, Eatlt 
Street, for the benefit of the Working Mant 
Club of that district. Among the many # 
who kindly gave their assistance on this oom 
we have much pleasure in bringing Mr. W 
Mdme. Elem to the notice of the public ™ 
former possesses a tenor voice of wi 
quality and sings with great purity of aisle 
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ss — 
artistic taste. Mdme. Elene is a mezzo-soprano | 
of well-balanced strength and flexibility, and 
will, we are certain, soon acquire vogue in the 
rofession. The pianist was Miss Bessie Waugh, 
“a has already, on occasions, performed with 
pec before London audiences. Mies Jessic 
Roya, of course, charmed the audience with Clay’s 
new song, “She wandered,” and Mr. Temple, the | 
rising baritone, and the other artists who per- 
formed on the occasion, all acquitted themselves 
with great success, 





THE THEATRES. 





Mr. Watts Phillips's famous Adelphi drama the 
“Dead Heart” was revived on Monday at that 
theatre, with Mr. Webster in the original part of 
Robert Landry, a réle with which he is thoroughly 
identified ; while Mrs. Mellon plays her original 
part of Catherine Duval. The changes in the 
partition give us Mr. Belmore in the place of Mr 
Toole as Brutus Toupet the perruquier, and 
Mr. Stirling, a very careful substitute for 
Mr. David Fisher as the Abbé Latour: this was 
4 delineation highly creditable to Mr. Stirling. 
New scenery has been prepared for this resuscita- 
tion by Mr. Hawes Craven, and the general 
mounting of the piece evinces better attention 
to detail than used to characterise the Adelphi 
management. The attention of the audience is 
once more rivetted upon the development of this 
sensational drama; and there is no reason to 
doubt for it a renewned lease of its old prestige. 





ENTERTAINMENTS. 





The “ Royal Original’? Christy's Minstrels—the 
troupeof serenaders who have acquired a prescriptive 
right to the title by appearing at Court—opened in 
London on Thursday at St. George’s Hall. This 
troupe is unusually strong in numbers and re- 
sources: between 36 and 40 performers appear 
on the platform in the opening or vocal part; 
and among these are no less than three “ bones ” 
and three tambourines. The songs and ballads, 
which are mostly of the sentimental order of negro 
melody, appeared to give the most thorough delight 
to the audience, who encored nearly every number. 
In an instrumental galop the large force showed to 
excellent advantage: we have seldom heard a more 
lively and telling performance. The after-part was 
broken up into short scenes, vocal, instrumental, 
and burlesque. The hall was crowded, and every- 
thing went off hilariously. 

At the Royal Gallery cf Illustration, on Monday 
last, Mr. German Reed revived, after the repre- 
sentation of his clever entertainment ‘“ Inquire 
Within,” Offenbach’s very melodious duologue, 
entitled “ Lischen and Fritzchen,” in which the 
lessee and Mdlle. Rosa D'Erina acquitted them- 
selves ina manner that called forth very liberal 
and deserved applause. Until a novelty which is 
i preparation by Mr. W. S. Gilbert can be 
brought out, the patrons of the gallery will be 
much pleased by this alteration in the program. 

A private society of amateurs, calling them- 
selves the Belhus Dramatic Corps, gave a perform- 
ace at the St. George’s Theatre on Tuesday 
ening, for the benefit of a Life-boat Fund. A 
Play in three acts, wrltten by Mrs. A. C. 

Steele, and entitled ‘ False Colours,” was the 

feature of the evening, and if neither very 

p+ ally very brilliant, served its purpose 
y to introduce the principal players, 
y Barrett Lennard as a persecuted heroine, 


her husband Sir Thomas Lennard, as a groom, 


| ‘lhe theatre was well filled, and the audience en- 





was overwhelmed with applause. Mr. Collette, 
Mr. A. Montague, Mr. Arthur A Beckett were 
also in the cast. The succeeding farce, Dance's 
** Petticoat Government,” was filled by the Hon. 
Mrs. E. Petre, Miss B. Petre, Mr. A. Iverson, Cap- 
tain George, Mr, Prinsep, and Mr. J. Humphreys. 





thusiastic, much of their friendly feeling evi- 
dently being attributable to their knowledge of 
the performers. Not but what the acting was 
very creditable on the whole, and much above 
the usual resources of amateurs. 

An amateur dramatic performance took place at 
the Bijou Theatre, Bayswater, on Thursday, in aid 
of the funds of the Consumptive Hospital, Bromp- 
ton. ‘The pieces performed were ‘Still Waters 
run Deep,” and the farce, ‘ Legal Impediment.” 
The promoters of the Marylebsne Penny 
Readings have organised a new branch at Provi- 
dence Hall. Old Church Street, Paddington Green. 
‘The Paddington Green Branch,” as the new branch 
is termed, was inaugurated on Tuesday evening, 
under the presidency of Lord Edmond Fitzmau- 





rice. Anattractive program was arranged for the 
occasion. Miss Amy Sedgwick, Miss Katherine 








Hickson, Mrs. Dauncey-Maskwell, and Mrs. Harrie 
Oatway, read; Miss Emily Spiller, Mdile. Marie 
Stocken, Mdile. Tonnier, and Miss Goodall, sang, 
and Mdme. Linpold presided at the pianoforte. 





A SEQUEL TO “FOUL PLAY.” 





A few days ago atthe Clerkenwell County 
Court an action was tried in which Miss Fanny 
Josephs, the popular actress and present lessee 
of the Holborn ‘Theatre, was plaintiff, and Mr. 
Joseph Irving, late comedian of that theatre, and 
now of Drury Lane, defendant, who claimed a sum 
of £7, the amount of one week’s salary, alleged 
to be due under verbal contract. The case excited 
a great deal of interest amongst the members of 
the theatrical profession, a number of whom 
were present in the court during the hearing. 

Mr. Godfree, solicitor, appeared for the plain- 
tiff, and Mr. Butler Rigby for the defendant. 

It appeared in evidence that last year, in accor- 


and the defendant's stage-manager, Mr. Parselle, 
the former undertook to appear at the Holborn 
Cheatre for an “extra” season, to open on July the 
11th. but to depend for duration upon the success of 
the drama known as “ Foul Play.’ Although the 
term of the season was indefinite the plaintiff was 
to be employed for one month certain, and after 
that time the engagement was to be terminably 
by a fortnight’s notice. The plaintiff had 
previously fulfilled an engagement during the 
regular season from Easter, at a salary of £7 per 
week, which was to be continued. Contrary to 
expectation, the “extra” season lasted only three 
weeks and one night, and the company was then 
broken up, and plaintiff claimed his salary for the 
remaining week, which the defendant refused to 
pay, and offered to pay him for one night only, 
denying the existence of an agreement for any 
term. 

Mr. Irving, the plaintiff, in giving his evidence, 
detailed the terms of his engagement. He said 
he had a conversation with Mr. Parselle, the de- 
fendant’s manager, in Jnne last, before the 
termination of the regular season. He asked 
him, in the presence of Mr. Price, another actor, 
how long the ‘ extra” season would last, and Mr. 
Parselle replied, ‘‘ More than a month,” but pro- 
mised that he shonld be retained for one month 
certain. The month would have terminated on 
the 7th of August, but the piece was a failure. 
and the theatre was consequently closed on the 
Ist of August. 

The Judge (Mr. TH. R. Bagshawe, Q.C.) said 
that, considering the defendant's losses, the plain- 
tiff seemed to have no bowels for compassion on 
the lady. Was she young? Mr. Butler Rigby 
said the lady was young, and that she was a great 
sufferer by a most disastrous season no one knew 
better than the plaintiff. 

On cross-examination by Mr. Rigby Butler, the 





and Mrs. A.C, Steele, 
aid to whom the sai 
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as Mattie Marigold, a lady’s 
d groom is attached. ‘The 
“he specially good ; and ‘their appearance 
“a — talent created a etrong impres- 
ae Thomas possesses some powers of 

our; and a little boy, Master Barrett Len- 


» acted with extraordinary cleverness, and | 


plaintiff said he was not aware that the season 
was a bad one. He had no means of knowing 
He remembered saying on one occasion that Mies 
Josephs was a very liberal and “ plucky” woman 
to keep the theatre open during such a very hot 
jsummer. He did not know why he had said so. 
|He would swear Mr. Parselle did not say the 
| length of the season would depend upon how long 
the sultry weather lasted, Mr. Price was nota 








dance with a verbal agreement between plaintiff | 


friend of his. He knew him as a brother actor. 
If an actor could be called a friend, he was a 
friend. (Laughter.) He would admit that Mr. 
Price was an acquaintance. He was aware that 
Mr. Price had brought an action against the de 
fendant on the same ground as he himself had 
done, and was also aware that Mr, Price had 
withdrawn it; but that was because Miss Josephs 
had re-engaged him. He believed that he (the 
plaintiff) was the only member of the company 
that had pressed the defendant for payment. 

In answer to Mr. Godfree, the plaintiff said 
he was not bound to know the season was a bad 
one. He could not look at the treasurer's books, 
and he could not tell by the look of the house, as 
it might be filled with “ paper.” 

By the Judge—He played the part of Joe 
Wilding, in * Foul Play.” It was one of the 
principal characters. He could not say that his 
acting had caused the piece to fail. There were 
other principal parts. Mr. Price played one, and 
another gentleman and two ladies played the 
others. He thought they all played well. The 
failure could not be attributed to them. He con- 
sidered the piece a good one. He did not think 
the quality of the piece had caused it to fail. 

His Honour supposed the publie at that par- 
ticular time lacked its usual discrimination. 
(Laughter.) 

Mr. Edward Price said he was an actor, now 
performing at the Holborn Theatre. He recol- 
lected the plaintiff having a conversation with 
Mr. Parselle. Mr. Irving told Mr. Parselle that 
he was making arrangemonts for a provincial 
tour, and would be glad to know how long the 
extra season would last. Mr. Parselle replied 
that he did not know, and said that witness and 
Mr. Irving should be engaged for a month certain, 
and also promised to give them a fortnight’s 
notice at the termination of the season. Witness 
had brought a similar action to the present 
against the defendant, but withdrew it solely on 
account of being re-enyaged. 

On cross-examination, witness said he had no 
means of telling whether the season was good or 
bad. As an actor it would be immaterial to him. 

Mr. Godfree here mentioned that he had served 
a subpoena on the defendant, whom he proposed 
to call, but he found she was not in attendance. 

Mr. Rigby said Miss Josephs was compelled to 
take rest during the day in order to be enabled 
to perform in the evening, and she moreover 
knew nothing about the case. She had been 
served with a subpoena simply for the purpose of 
annoyance. 

Mr. Godfree said his case would be much 
strengthened if he could examine the defendant. 

Mr. Rigby then addressed the Court on behalf 
of the defendant, and alluded to the fact that the 
plaintiff had sustained the principal character in 
“Foul Play,” observing that Mr. Irving was also 
playing the principal part that day in a piece 
worthy of the same title. He had been well paid 
throughout a most unsuccessful season, and 
although he must have been aware of the defen- 
dant’s losses, he put her into court for such a 
paltry sum as he now claimed. As for the agree- 
ment, was it likely that any man in his senses 
would affix the time for closing in such a reason 
as that of last year, which was most disastrous to 
theatrical managers ? 

Mr. John Parselle was called, and denied most 
emphatically that he had given the plaintiff an 
engagement for a month certain. The plaintiff 
and Mr. Price had pressed him to do so, but after 
consu'ting Miss Josephs, he had refused. He 
promised to give a week's notice of the termina- 
tion of the season, and it was given by a placard 
placed in the green-room. 

On crose-examination, he said he did not con- 
sider Mr. Irving’s performance in “ Foul Play” as 
clever. He was deficient in physical qualifica- 
tions; he had aheavy part, and he was too slight 
for it. He was aware that Mr. Irving sustained 
a hardworking prt at the Drury-lane pantomime. 
He did not question his powers of endurance ; and 
what he meant was that he was not suited to 
heavy business. Charles Mathews, for instance, 
was a good actor, but he could not play sucha 
part as that of Joe Wilding. 

This was the only evidence given for the de- 
fence. 

His Honour, in pronouncing judgment, said 
that without attributing perjury to either one 
side or the other, be considered the probabilities 
of the case were in favour of the defendant, and 
consequently gave a decree to the plaintiff for the 
enum of £1, admitted to be due by the defendant, 
but ruled that the plaintiff must pey all the costs. 

Mr. Godfree complained that he lost his case 
through the non-attendance of Miss Josephs, and 











threatened to enforce the penalty against her, 
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DRAMATIC, EQUESTRIAN, AND MUSICAL 


SICK FUND ASSOCIATION. 
On Wednesday evening the 13th anniversary | 
festival of the institution was held at Willis’s 
Rooms: Lieut. Colonel Addison in the chair, who | 
was supported by Mr. Benjamin Webster, Mrs. | 
Stirling, Mr. W. 8. Webster, Mr. Howard Paul, | 
Dr. Hartley, &. Strange, Captain Cartwright, Miss | 
Litton, Mrs. Caulfield, Miss Lennox Gray, Mr. 
Neville, Mr. Thorn, Mr. D. James, and about 250 
other ladies and gentlemen. ‘The institution was 
established in 1855 for the purpose of aiding the 
sick and indigent members of the theatrical pro- 
fession in ifs most comprehensive sense, and re- 
lieving their families when in distress. In the 
past yearno less than 1,148 ‘ days of sickness” 
had been administered to, assistance had been 
given to bury five persons, and twenty-five cases 
of distress bad been relieved. 
At the conclusion of dinner, the toasts of “ The | 





Queen and the Koyal Family” having been given | 


and duly honoured, 

Mr. Daniet Grant proposed the toast of The 
Ladies,” and observed that it was a toast which, 
though very old, was always new. 
there that night were more or less acquainted 
with most of the ladies of talent and beauty who 
were ranged around the table, and whom to 
know Was to appreciate and admire, not only 
for their powers and their genius, but for their 
womanlike qualities by which they adorned house 
and home, who were equally great in the qualities 
of actual life and in the representation of the 
virtues as delineated in fiction. ‘They were all 
united in one quality, that of appreciating sorrow 
and ministering to want; and they were there 
that night to mark their sense of the cause 
which they were then assembled to serve, and 
the charity would be largely indebted to them 
for being present. In coupling the name Mrs. 
Stirling with the toast, he could only hope that 
when the first flush of youth and beauty was 
past the ladies present might all bear on them- 
selves the same regal stamp as that lady now 
bore. 

Mrs. Srirtina, who upon rising was greeted 
with loud and long applause, then addressed 
the company as follows: Mr. Chairman, Ladies, 
and Gentlemen—I wish you could lay Shake- 
speare’s flattering unction to my soul, and say 
from your hearts, 

“ Age cannot wither her, nor custom stale 
Her infinite variety.” 
My glass contradicts the one pleasant assurance— 
your memories and the reporters’ notes remain 
to contradict the other. (Cheers.) Even if I 
were not tired of appearing here so often on behalf 
of “the ladies,” I feel that you must be tired of 
hearing, year after year, the same subject from 
the same lips, and that this must be my last 
appearance in this character. (‘‘ No, no,” and 
loud cries of disapproval.) ‘ Who drives fat oxen 
should himself be fat,”’ and, by a parity of reason- 
ing, ** who returns thanks for young ladies should 
himself be young ;’’ and when I look at the fair 
young faces around me, I feel that if my sub- 
ject were ‘the ladies,” I should despair; but 
that is your theme, gentlemen. My duty is to 
thank you, as I do very cordially, for the warmth 
with which you have toasted us. (Cheers.) And 
my fair sisters are here toencourage your liberality 
by their smiles, and to kindle you into rivalry of 
hard cash, as ladies’ looks at the tournanents 
of old stirred up their knights into rivalry of hard 
knocks. (Cheers.) Old or young, we here can 
meet on common ground. ‘The youngest and 
brightest here may need the aid of the charity in 
whose support we meet; the oldest may seek from 
it a shelter for declining years. (Hear, hear.) 


Be not sparing of your gifts to-day: they will | 
sad heart while yours are happy ; | 


wladden many a 
they may console your own in time of need, when 
this day is forgotten, 


the attention of most of us for 
few days—I[ mean the Lord Chamberlain’s— 
(loud laughter)—missive to the managers touching 
certaia shortcomings on their parts- -(continued 
langhter)—I beg pardon, in the parts of their 
ballet draperies. If IT had the office of Lady 
Chamberlain, what sort of a letter should Lissue 
tothe managers? I don't think scanty petticoats 
would be my text. (Hear, hear.) I only wish the 
plays we have to act were always as satisfactory 
as the dresees they are acted in, and that the 
worst offences against good taste on the stage 
wero to be looked for in the costumes of the corps 
de ballet. (Hear, hear.) I should first suggest 


to manegers to eater for the higher instead of the 
lower tastes of the publie, and to see whether 
here is not a large class that might be dfawn to 


| (Cheers.) 
| to have burlesque, let it be of the humour that we 


|} actly in the words, of Rosalind. 
All who were | 





Before I sit down let me | 
say a few words on a subject that has occupied | 
the last | 








the theatre by a better style of entertainment. 
To some authors I would say if we are 


remember of old, and be made up of better mate- 
rials than nigger melodies, breakdowns, and wire- 
drawn puns. I would advise the more serious 
dramatist to be realistic in higher matters than 
hansom cabs and practicable pumps, and to give 
us characters and incidents as like the truth as 
the painted scenes before which they are played. 
(Hear, hear.) To us actors and actresses I 
would say— 
“ Oh, wad some power the giftie gie us 
To see oursels as ithers see us ;” 

but I should think it wise to follow the example 
of the Lord Chamberlain, by not venturing into 


any particular or personal explanation of my 


general remarks, And now, having made myself 
generally disagreeable, let me take refuge under 
the hem of Shakespeare’s garment, that mantle 
which has covered in its time such a multitude of 
stage sins and sinners—(cheers and laughter)— 
and plead with you in the spirit, and if not ex- 
I will allow you 
to say that ‘I am not a good epilogue,” but I 
will defy you to add that ‘I cannot insinuate 
with you on behalf of a good play.” Let me call 
to night's performance “* Love's Labour not Lost,” 
and refer you for the bill of incidents and cast 
of the characters to the speech of the chairman 
and the accounts of the secretary. I won’t say 
“Tam not furnished like a beggar,” and I hope 
you won't say that ‘‘to beg will not become me.” 
“My way is to conjure you, and I'll begin with 
the women. I charge you, oh women, for the love 
you bear to men, to get as much out of your 
pockets as pleases you. And sol charge you, oh 
men, for the love you bear to the women (as I 
perceive by your simpering none of you hatethem), 
that between you and the women the subscrip- 
tion list may be well filled. And to sbow our 
gratitude, if I were you, Rosalind, I would kiss 
as many of you as had beards that pleased me, 
and complexions that liked me; and I am sure, 
as many of you as have good beards and good 
faces will, for my kind offer, when I make my 
curtsey, bid me farewell.” (Great cheering). 

The CHAIRMAN proposed ‘ Success and Pros- 
perity to the Institution,” and having expressed his 
sense of his deficiency to occupy a position which 
had been held by so many men of genius, proceed- 
ed briefly to urge that this was one of the best 
of charities, supported as it was by members of 
the profession, especially including the ladies who 
were present. It was one of those benevolent 
associations which “did good by stealth, and 
blushed to find it fame.” It was an act of sub- 
lime virtue which brought that company there to 
assist those who were suffering and in sorrow. 
Besides the 1,140 persons who had last year been 
relieved, hundreds of others had seught and ob- 
tained help whose names were not known, and 
who were the recipients of that best of charity— 
secret charity. 

The toast was received with acclamation. 

Mr. SwiInBuRNE, in highly complimentry terms, 
proposed “The Health of Mr. Benjamin Webster, 
the President of the Institution,” and dwelt on 
the fact that in addition to the high position he 
had gained as actor and manager, he had acquired 
a character for benevolence and active efforts in 
the cause of his less fortunate brethren and sis- 
ters. (Cheers.) 

Mr. B. WeesteEr, who was received with much 
applause, said he was sure that he should not 
be believed if he were to say that he was not 
prepared for the compliment which had been paid 
him. (Hear, hear.) However, in his answer, as 
he had some sort of prospective view of the light 
dancing feet which were about to grace the boards 
of the room, he should be, though he said it in 
the presence of ladies, ‘‘ as brief as woman’s love.” 
(Cheers and laughter.) He was quite delighted 
at the commotion which he had created, but 
he begged that it might be considered that 
woman's love was a world in itself. (Hear, 
hear.) He was much obliged to Mr. Swin- 
burne for the compliment which he had paid him, 
and the appreciation which he had shown of his 
private as well as his public efforts. He was glad 
that what he had done as manager and actor was 
thought deserving of consideration. He thanked 
the company most heartily for the compliment 
they had paid him. Since he came thither he had 
received a message from Mr. Anson, the secretary, 
to this effect: ‘* Will you kindly do the chair- 
man?’ (Laughter.) He would “do” him with 


the greatest pleasure, though he was too old a 


soldier to be easily done. He then complimented 
Colonel Addison on his introduction to the stage, 
and reminded the audience that officers of the 





————— 
army were always friends of the drama, and of 
were dramatic authors and actors themselye, 

Several other toasts followed before the com, 
left the dinner room and set about the pleas 
of the ball which succeeded. A selection den 
was given under the direction of Mr. Kingsbun: 
to which Miss Rebecca Isaacs, Miss Julia De! 
the Misses Mascall, Mr. George Perren, and My 
Chaplin Henry contributed. In the course o : 
evening Mr. Paul Bedford sang “ Willie browg4” 
peck o’ maut,” and was very kindly received, 





BURNING OF THE HULL THEATRE 
ROYAL. 

The Theatre Royal, Humber-street, Hul] ba 
been destroyed by fire. On Friday evening i 
Lewis Nanton, who has been ill for some Weeks’ 
had a benefit, and the theatre was tolerpj 
crowded. The pantomime, ‘ Robinson rs 
was played last, and the audience was out of the 
building by about half-past eleven. The check. 
takers and gasman were last on the premises, anj 
they had just got outside when some one raised g 
shout. ‘They turned round and their attentiog 
was directed to the upper story, in which were thy 
‘* property” rooms, just beneath the gale 
The rooms were illuminated, and this unusual tin. 
cumstance aroused the suspicion that somethj 
was wrong. All doubt was, however, remoy, 
by the appearance of smoke, and an alarm wy 
at once raised. The police were at once com. 
municated with, receiving information of th 
disaster a few minutes before 12. The hose wy 
got out, and conveyed with all speed to the scene 
of the fire. By this time the flames had mads 
frightful progress, and the glare was so intense that 
very remote objects were lighted up with vivid dis. 
tinctness. The scene which was presented to the 
view of the spectators at about half-past twelre 
admits of no description. The building was on 
mass of flame, and the heat very great, and thea. 
jacent property was placed in considerable peril. The 
firemen directed their efforts to the prevention of 
an extension of the fire. ‘This was a work of con- 
siderable difficulty. Fortunately they succeeded 
in preventing the houses actually taking fire, 
but the vast quantity of water which wa 
thrown upon them must have damaged the house 
hold effects of the occupants to a very great er 
tent. On the west side of the theatre is the 
Shakespeare Hotel, and it was feared that it would 
be destroyed. But the police succeeded in accom- 
plishing their object, namely the prevention of 
an enlargement of the area of the fire. At the 
corner of Weliington-mart there is a parafin 
store. It was feared an explosion might en 
sue. It is dreadful to contemplate what might 
have been the consequence of an_ explosion, 
Very little property was saved from the 
flames, and when the costly production such a 
the pantomime which has been performed since 
Christmas is taken into consideration, it will be 
seen that the disaster has involved the destruction 
of a vast quantity of property. The stage effects, 
the scenery, and the dresses, were on a costly and 
elaborate scale, and very little of the pantomimic 
and other paraphernalia were rescued. The band 
suffered very considerably. Their instruments 
were destroyed by fire in October, 1859: the fire 
broke out in the morning and completely destroyed 
the theatre. Mr. F. B. Chatterton, of Drury Lane, 
was the lessee of the present building, but it wa 
managed by Mr. E. C. Hale. 














A good idea is about to be started, which 
will remove the frequent complaint of returned 
colonists as to the vastness and solitarines 
of London. Henceforth, they will be enabled 
to meet their compatriots and old asso 
ates without much trouble; for a species 
of Dinner Club has been formed 
an influential committee of colonists in Low 
don, for the purpose of creating a weekly 
réunion. The Club dine on Wednesdays # 
Haxell’s Royal Exeter Hotel in the Strand; and 
returned settlers will always be ensured & ¥% 
come, with a probable chance of meeting sm 
old friend. 


—_ 














Cures (this week) or Astuma, CovGHs, AND Diseasid 


THE Curst By Dr. Locock’s Warers. From deg or 
F.R.S.N.A., and F.S.A.S8., Author of * Shakes "heed DB 
&e.” Stokesley, York, Feb. 8, 1869.—“I have 
Locock’s WAFERS and always found them to give nt bres 
relief to myself, my wife, and children in difficulty 

ing, coughs, and other affections of the lungs; 
experienced their benefits for some years, an wore ost 
their good effects on my friends (some of whom their 8" 





| 3 


matical), I have great pleasure in recomme 
To Singers and Public Speakers they are invalaa 
and strengthening the voice, and hart Druggi 


clea: 
taste. ce 1s, 1}4., and 2s, 9d, per box. 
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Sa -—h 
REVIEWS. 
My Recollections of Lord Byron and those of Eye 
*unenet of his Life. London: Ricwarp Bent- 


LEY. 1869. 

The task self-imposed upon the authoress of these 
« Recollections of Lord Byron "—no other, as the 
ublisher’s advertisement informs us, than the cele- 
brated Countess Guiccioli herself—is to contribute 
in Byron’s behalf certain evidence of fact and 
matter of opinion to clear the dead poet’s character 
in sundry essential points. How such an object is 
likely to be fulfilled by such a writer, may be esti- 
mated at the outset in considering the relations of 
the Countess with Lord Byron, and the value of 
the testimony such relations are calculated to pro- 
juce. As the world knows, she was one of the 
poet's many mistresses, and at the present moment 
she presents the spectacle of an old woman—close 
upon seventy years of age—reviving in imagination 
her frail youth, expressing no shame and no regret, 
but avowing as passionate an interest in and as 
blind a partiality to the object of her love as when 
in 1819 he, a hipped libertine, and she, a youthful 
wife, met and enjoyed their guilty love together. 
The value of the estimate she offers as to Byron’s 
character is here at once fathomable. As she has 
never outgrown the loye of sinful sweets, so she has 
never outgrown the supersensual regard in which 
she held her lover. The excess of young passion 
js still untoned down at seventy years of 
age. Now if a man’s mistress is unlikely to 
present a very impartial chronicle concerning 
him while the fervour of passion lasts, he is as 
unlikely to receive cold and critical justice at the 
hands of the same mistress, old, and worn, and bat- 
tered, but no whit more experienced, or more re- 
flective, or more sensitive as to the strict moralities. 
$o we find the hero panegyrised from beginning to 
end of this book, which was first published in 
French, ‘‘ Lord Byron jugé par les témoins de sa 
vie,” and is here translated by Mr. Hubert E. H. 
Jerningham. Everybody is mistaken about Byron, 
itseems. He had no taint in his soul at all: he 
was all nobility of character, mind, and tempera- 
ment. He was exceedingly pious, and warmly at- 
tached to the Christian faith—in this respect offering 
a marked contrast to Shelley. He was, properly 
speaking, half a Frenchman, being conceived and 
very nearly born in France, and coming of a French 
stock, (Byron's ancestor actually came over with 
the Conqueror). He was the perfection of manly 
beauty, To see him was to understand how “really 
false were the calumnies spread about as to his 
character.” As to these slanders, they were self- 
sought: his one great fault was “a positive necessity 
of calumniating himself,” Then his marriage with 
Miss Millbank was a piece of sublime self-sacrifice, 
since he married her without an atom of love, and 
all to please his friends. “If you think so,” 
he wrote to Moore, who had been urging a marriage 
witha noble and beautiful girl, «If you think so, 
in the name of St. Hubert (the patron of antlers 
ind hunters) let me be married out of hand, I don’t 
care to whom, 80 it amuses anybody else and don’t 
interfere with me much in the daytime.” This spirit 
of flippaney and heartlessness constitutes in the 
eyes of the Countess Guiccioli sheer heroism. And 
the other faults in his character are classified as 
“sorrows ""—a convenient enough term to include 
drunkenness, rioting, gambling, intrigue, liber- 
tinge; with all of which Byron charges himself in 
‘letter to Miss Piggott. Perhaps these however 
Were the self-levelled calumnies of which the 
Countess speaks. But then he writes of himself in 

this free vein to a lady—some tangible proof of a 

iebauched mind at all events, Imagine a man 

wowed a8 stainless, noble, chivalrous, and delicate. 
minded, giving as an excuse for not answering a 
lady's letter that he was too much occupied in “a 
Wwtched chaos of noise and drunkenness, doing 
—_ hunt, drink Burgundy, play, intrigue, 

That Byron was really maligned, was in many 
‘pects less debauched than his enemies and even 

represented, is credible enough; but the 
Guiccioli, in her thorough enthusiasm, 


includes in one category the slanderers, the enemies, 
the reprehending friends, and the critical historians. 
To discover the least fault in the character of her 
hero is simply heinous. She is forced into this 
hostile position by the serious discrepancies between 


biographers of the poet. Take for example his 
habits of life in Venice. Moore describes him as 
leading ‘a libertine course ;"’ Shelley deplored it as 
“ disgraceful.” 
has a delicious rose colour for this. 
real and not 


broken down with 


SOrrows. 


than the culprit. 
climate, and a softer atmosphere to breath in. 


her own narrations and yiews and those of the other 


The Countess Guiccioli, however, 
‘When 
Byron went to Italy,” she says, “his heart was 
imaginary 
These were not of that kind which 
create perfection, but were the result of an 
unheard-of persecution on account of a family 
difference, in which he was much more the victim 
He required to live in a milder 
He 





introduction they exchanged passionate vows. Moore 
regards this liaison as a sort of Providential interposi- 
tion, to save Byron from a worse abyss, since bad as 
his conduct now was, it was purity itself beside wh at 
ithad been. ‘It was about this time,"’ Moore writes, 
‘“‘ when, as we perceive, like the first return of reascn 
after intoxication, a full consciousness of some of 
the evils of his late libertine course of life had 
broken upon him, that an attachment differing 
altogether, both in duration and devotion, from any 
of those that, since the dream of his boyhood, had 
inspired him, gained an influence over his mind 
which lasted through his remaining years; and, un- 
deniably wrong and immoral (even allowing for the 
Italian estimate of such frailties) as was the nature 
of the connection to which this attachment led, 
we can hardly, perhaps, taking into account the far 
worse wrong from which it rescued and preserved 
him, consider it otherwise than as an event 


found both in Venice; and under their influence 
his mind took a new turn which had remained 
undeveloped in his own country.” As for Moore 
and Shelley, the Countess accuses them of wilfully 
damaging Byron’s character from interested and 
envious motives. Moore even destroyed extra 
portions of “Don Juan” —portions written in 
Greece.~ ‘‘Lord Byron’s mind, incapable of idle- 
ness, was constantly at work, even despite himself 
and amidst pressing active occupations. During his 
stay in the Ionian Islands, at Missolonghi, he wrote 
five cantos of ‘Don Juan.’ The scene of the cantor 
that followed was first laid in England, and.then in 
Greece. The places chosen for the action naturally 
rendered these last cantos the most interesting. 
and, besides, they explained a host of things quite 
justifying them. They were taken to England with 
Lord Byron’s other papers ; but they were probably 
considered not sufficiently respectful towards 
England, on which they formed a sort of satire 
too outspoken with regard to living personages, 
and doubtless it was deemed an act of patriotism 
to destroy them. And so the world was deprived of 
them.” Beyond the statement, no proof whatever 
is offered. This is a matter which is surely sus- 
ceptible of corroboration or disproval ; and we anti- 
cipate that Mr. Murray, the son of Lord Byron’s 
publisher, will have something to say on'the subject. 
From the judgments passed upon the poet by La- 
martine and Macaulay the Countess equally strongly 
dissents. In fact, the standard of his character 
which she raises is such as to force her to disagree 
with all dispassionate judges. If Byron were a 
pure-minded, generous, pious, sober Adonis, who 
had not a club-foot, and whose marriage was a sub- 
lime instance of heroism, it follows that everybody 
has utterly mistaken his character from the first, 
and, more than most critics, Leigh Hunt, who gauges 
Byron thus:—‘‘He did not begin life under good 
influences. He had a mother, herself, in all proba- 
bility, the victim of bad training, who would fling 
the dishes from the table at his head. and tell him he 
would be a scoundrel like his father. His father, 
who was cousin to the previous lord, had been what 
is called a man upon town, and was neither rich 
nor very respectable. The young lord, whose means 
had not yet recovered themselves, went to school, 
noble but poor, expecting to be in the ascendant 
with his title, yet kept down by the inconsis- 
tency of his condition. He left school to put on the 
cap with the gold tuft, which is worshipped at 
college ;—he left college to fall into some of the 
worst hands on the town. His first productions 
were contemptuously criticised, and his genius was 
thus provoked into satire :—his next were over- 
praised, which increased his self-love; he married 
when his temper had been soured by difficulties, and 
his will and pleasure pampered by the sex :—and he 
went companionless into a foreign country, where 
all his perplexity could repose without being taught 
better, and where the sense of a lost popularity 
could be drowned in license.” 

A word as to the character of her who thus 
vouches for the poet’s own. In April, 1816, Byron, 
after a fearful bout of debauchery in Venice, fell 
in with a young girl who had just been released 
from a convent through her marriage with an old 





this associate of his recalls his memory. 


fortunate for his reputation and happiness,” 


The tie lasted all the poet's life, and the tenderness 
of its memory has lasted all his mistress’s, 
subsequently married the Marquis de Boissy, a 
French nobleman, who used to amuse both his 
countrymen and our own with the intensity of his 
hatred towards England. Doubtless he had reason 
to dislike one Englishman. It is sufficiently curious 
to witness, after a lapse of time which almost con- 
signs Lord Byron to a past era—so little, so unjustly 


She 


little, is the world accustomed to think of Byron 
nowadays —the earnestness and vividness with which 
In an 
historical or biographical sense the book is wholly 
valueless. It adds nothing to our knowledge of the 
poet; it simply contradicts, with a vehemence and 
lack of logic altogether womanlike, all that we ever 
knew about him. Summed up, her estimate of the 
author of “Childe Harold” amounts to: this :— 
‘*He must have been all that is good and noble, 
because he was so handsome and because I loved 
him.” The partizanship with which she defends 
her hero, and the small spite with which she speaks 
of Lady Byron, Lady Caroline Lamb, and other 
ladies with whom the poet had intimate relations, 
are all of one piece. The one merit of the book 
perhaps is the very attribute which renders it of 
no value as a reference—namely, the extraordinary 
fervour of the writer, who can look back to the passion- 
ate sin of fifty years ago, and see nothing to retract, 
nothing to1erret. On the whcle, thorgh, she would 
have done better to keep her impenitence rnd her 
souvenirs to herself. Constancy is very often an 
admirable thing ; but decency is oftener a better, 
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(R. Cocks & Co,} 

‘* The Song of Love and Death.” Poetry by Aurrep 
Trnnyson, D.C.L., Poet Laureate. Music by 
Mrs. J. W. Buiss, 

Elaine's song is simply set—almost too simply— 
in the piece before us, for a little more labour 
might have been advantagoously bestowed in 
adapting music to these touching stanzas, which, 
apparently so simple and natural, must have been 
deeply studied by their gifted author. The key is 
I’, cormmon time, the voice ranging from D to F, 
twelve notes. 





Lampetn Parace.—His Grace the Archbishop of 
Canterbury has signified his intention of having an 
evening rervice, with a sermon, in his private 
chapel in Lambeth Palace, at five p.m., on Sundays 
throughout Lent. A limited number of persons 
will be admitted to the chapel, and applications are 
to be made to the rev. the chaplain, Lambeth Palace, 
S$. Applications should be sent in on the Monday 
for the following Sunday, The arrangements for one 
Sunday must be entirely closed, and the Sunday 
passed, before another Sunday ean be entered 
upon. Some 60 persons can be accommodated, 








Honvoway's Pitis.—Inflammation Controlled--All persons 
should be forewarned by tue present sudden atmospheric 
changes that their maintenance of health depends upon 
rectifying disorder in and a ae impurities from the 
system without unnecessary delay, Cases of intcrnel inflam- 
mation in the throat, lungs, liver, and bowels are perpetually 
happening we be winter, and loudly call for a certain 
curative, such a8 Holloway’s pills ; they supersede bloodletting, 
mercury, antimony, and similar dangerous treatment. 7) 
invalid will be at a loss to treat his complaint on the surest 
and safest principles, who carefully reads through the printed 
directions folded round every box of there Pillx, No dange 
can result from using this mesicine, which may be a¢coun' 





man, the Count Guiccioli, The day after their first 


“The Antidote for inflammation,” 
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We regret to hear of our distinguished painter, 
Millais, being seriously unwell. 





Rubinstein’s concert, lately given at Dresden, 
was crowded, and excited great enthusiasm. 





Mr. Telbin is painting scenes at Her Majesty’s 
Theatre, in preparation for the coming season. 





It is stated that the Magdalen Hospital in the 
Blackfriars-road is to be converted into a circus. 





Mr. Vining, whose present lease of the Princess’s 
Theatre expires in September next, has obtained 
a renewal from Mr. Benjamin Webster. 





Mr. Charles Reade’s new story will be com- 
menced in the Cornhill Magazine of next month. 
The title is ‘‘ Put Yourself in his Place.” 





It is said that the Pope has commanded the 
Abbé Liszt to prepare a scheme for rescuing 
sacred music from the state of degradation into 
which it has fallen in Italy. 





A Mr. M’Neile—the new English tenor—who 
was recently a street singer in Liverpool, has 
made his first appearance at the Saturday evening 
concerts there and was warmly applauded. 


Herr Kuhe has announced a series of Orchestral 
Concerts at Brighton, at which a great variety of 
classical compositions will be given, with the 
principal vocalists and soloists from London, 





Rossini’s petite messe, known by the name of the 
“ Count Pillet-Will,” at whose house it was first 


given, has been bought by M. Strakosch, who 
intends to have it performed simultaneously in 


ae 
At the last ball given by the Prefect og th 
Seine, a compliment was paid to M, Auber, - 
happened to be present. At midnight, Strauy 
drew out his watch, and addressing the members of 
his orchestra, said, ‘‘Gentlemen, M. Auber is at 
this moment entering on his eighty-seventh year. 
let us do honour to his anniversary,” And the 
artists executed successively the quadrilles of the 
Premier Jour de Bonheur” and of the “ Muett,» 





The death is announced at St. Petersburg f 
Alexander Dagomirsky, a native composer, known 
by the operas “ Russalka”’ and ‘* Esmeralda.” He 
has also left an incomplete “ Don Juan,” founded 
like “* Russalka,” on a dramatic sketch by Pushkin 
—the ‘Russian Byron.” He was buried in the 
cemetery of the Newsky Kloster, near the grave 
of Glinka; and at the funeral service, celebrate 
in the St. Simeon Church, the Imperial choir sang 
impressive selections from Bortniansky’s works, 





The following remark exemplifies the trath of 
the assertion that a peasant is never completely 
dazzled or astounded. A gentleman in Pai; 
having given hospitality to a country farmer why 
had never before visited Paris, anticipated mach 
pleasure on the evening he took him to the opera, 
When Mdme. Patti had sung one of her grand 
pieces, he turned to the farmer and asked him jf 
what he had heard did not appear wonderful, 
“Well, maybe,” answered the Norman, “but after 
all, she is paid.” 





Mdlle. Rose Hersee, who since her connection 
with Her Majesty’s Opera has been far tooseldom 
heard in the concert-room, has made fresh 
arrangements with Mr. Mapleson, and is again at 
liberty to accept engagements for oratorios, con. 
certs, &e. We believe that her first appearance 
in English music this season will be made at 
Drury Lane Theatre in the character of Arline in 
the “‘ Bohemian Girl,’ at a grand musical per. 
formance under the direction of the popular 
tenor Mr. George Perren. 





Is Mr. H. R. Bagshawe, Q.C., as impressionable 
to the influence of interesting actresses as Mr. 
Commissioner Payne, the renowned amateur of 
the ballet? The other day Mr. Joseph Irving 
brought a County Court plaint against Miss 
Fanny Josephs for a week’s salary. Judgment 
was (as we consider justly) given in favour of the 
defendant ; but a certain question asked by the 
Judge is suggestive as to the means by which 
justice may be helped. ‘Is the lady young?” 
asks the Court. “She is young,” answers the 
Counsel.—Judgment for the defendant. 





It appears that there are now lying at the 
French Ministry of Fine Arts 280 applications for 
permission to bring out upon the stage, either of 
theatres or of café concerts, young girls of less 
than fifteen years of age. Few, if any, of these 
applications will meet with the desired response. 
As regards café concerts, M. Camille Doucet, the 
chief of the department to which these matters 
are referred, is resolved to allow no young gitls to 
appear on their boards. The rule is relaxed it 
regard to theatres, but only in rare instances, for 
special reasons and for a limited number of per: 
formances. 





The obituary of this: week includes a nam 
associated with the arts in general, and music 
particular, the youngest son of the opulent City 
merchant — Leaf, Esq. Albert Leaf, thed 
had recently contributed vocal music to the 
popular monthly publications, and gone to St. 
Leonard's, with his young wife and two children, 
in the bloom of health. This day week he al 
seized with diptheria and died on the following 
Monday. He was a subscriber to most of the 
public institutions of music, and a pupil of Goss 2 
composition. His death will be mourned by 





the chief cities of Europe, 





large circle of friends, painters, and musicians 
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Miss Glyn (Mrs. Dallas) writes to contradict 
an statement “that Miss Glyn’s health compels 
per to discontinue her dramatic representations 
and her public readings.” Miss Glyn writes: — 
“My health is excellent. I never was stronger 
than now. That I teach reading during my 
Jeisure from public engagements—as advertise- 
ments almost daily tell—does not mean that I 
pave retired from public life. I love classic art 
as of yore, desire to perform in it and to read it. 
The public does not seem to love it; therefore I 
read plays and teach of my art as much as I can. 
But I do not prepare pupils for the stage, not 
having time for that earnest duty with my other 


” 
ones. 


Tho advertisement of the last of the Ballad 
Concerts under the direction of Mr. John Boosey 
was peculiar in two respects: first, the names of 
the composers of the ballads to be sung were 
omitted; secondly, it was announced that the 
singers engaged would appear at no other concert 
onthe same night. The first peculiarity will give 
the good-natured people who count the “ royalty” 
gongs some extra trouble; the second may lead 
to work for the gentlemen of the long robe, as 
Mr. Chatterton had announced many of the artists 
for his concert, and is not likely to submit quietly 
to the loss of their services. We think it possible 
that even Mr. Boosey may by this time have had 
enough of the atmosphere of the law-courts. 





The Florence Carnival seems to be a decaying 
institution. The first procession this year wasa 
tame affair. It certainly required no slight effort 
of the imagination to believe oneself present at a 
masquerade, where no masks whatever were to be 
seen, with the exception of the occupants of two 
large vans, having no pretensions to humour or 
originality, which made their appearance at long 
intervals in the dreary funeral line of private car- 
riages and of heck cabs composing the so-called 
procession. Of gaiety there was no visible trace, 
and the only thing worth seeing was the throng of 
good-natured folks that had turned out into the 
streets on the occasion with the evident resolve to 


pat a good face upon the matter, whatever might 
befall. 





“What song the sirens sang, or what name 
Achilles assamed when he hid himself among 
women, though puzzling questions, are not,” ac- 
cording to Sir Thomas Browne, “ beyond all con- 
jecture.” Benno Tschischwitz (Shakspere Fors- 
chung. I. Shakspere’s “Hamlet.” Hallé. 1868) 
enters upon a still more difficult inquiry, and un- 
dertakes to show what book Hamlet read when he 
was disturbed by Polonius. This work was, accord- 
ing to our author, the Spaccio della Bestia 
Triofante of Giordano Bruno, the first dialogue of 
Which contains opinions very similar to those 
which the poet has put into the mouth of the 
Prinee of Denmark. Mr. Tschischwitz has at 
least succeeded in proving thata great part of the 
philosophy of Hamlet is derived from that work, 

Great preparations are being made in the 
musical world for the performance of Rossini’s 
unpublished Mass, which will be executed at the 
ltaliens. Alboni, who has retired from the stage 
for many years, has accepted M. Bagier’s proposal 
oappear once more, but for this special solemnity 
‘lone, and as an act of homage to the great 
maestro, whose death she so sincerely deplored. 
Strange to say, the celebrated cantatrice is ex- 
‘sively nervous at the prospect of once more 
Coming before the public. Mdme. Alboni was 

quite willing to give her services gratis; but 

et te widow having sold to M. Bagier his 

Vine . a One Mass at a tremendous sum, 

the a “i with great propriety, has demanded 
aia 6 erms for her vocal contribution to this 
aie estival, The anxiety to secure tickets 
thin 4 80 marked that he will not be able to 
the xat her disposal, as is usually done in 

case of an artist of her importance, 














We have rarely seen such cogent and concise 
remarks as these in the Sunday paper from which 
we make the following extract :—‘* Theatrical en- 
tertainments are under a check tenfold more 
strong than any that affects Punch or Fun. If a 
political illusion is indiscreet, and passes the 
bounds of legitimate fooling, it is sure to provoke 
such a hostile manifestation as no manager dares 
face. Instead of being the miserably abortive 
thing it is, there is a possibility, not so remote as 
many might deem, that our pantomimes might 
have been to our literature what the writings of 
Aristophanes are to the Greek drama. But they 
are ‘cabined, cribbed, confined.’ Something of 
the same kind has been experienced with the 
French Revues. At one time these productions 
were full of piquancy and wit, and were worthy to 
rank as really artistic works. But the censure 
stepped in and condemned them to a ‘shocking 
tameness,’ without removing their venom. In 
short, the history of censure is the history of stu- 
pidity and mismanagement.” 





The Royal Horticultural Society held their an- 
nual general meeting in the council-room at South 
Kensington on Tuesday last, Mr. J. Bateman, 
F.R.S., in the chair, when three new members 
of council were elected—viz., his Serene Highness 
the Prince Teck, Lord Londesborough, and the 
Rev. Joshua Dix. The report was then read by 
Mr. Richards, the assistant secretary. Mr. Dale 
proposed, and Mr. Plumbe seconded, the adoption 
of the same, which was carried by acclamation. 
Mr. Edgar Bowring, C.B., M.P., proposed, in the 
most handsome terms, a vote of thanks to the 
chairman, not only for his conduct in the chair 
on that occasion, but also for the many interesting 
lectures he had been good enough to favour the 
society with during the past year; and to the 
council generally for their excellent management 
of the affairs of the society. This was seconded 
by Mr. Redman, and carried nem. con. After the 
chairman had returned thanks the meeting dis- 
persed to examine the magnificent show of spring 
flowers and fine foliaged plants which had been 
brought up from the society’s gardens at Chiswick. 





Mr. Kuhe’s announced subscription orchestral 
concerts deserve special mention. The subscription 
comprises fifteen performances by an orchestra 
composed of some forty leading London instru- 
mentalists. It includes a classical morning concert, 
with Madame Schumann, who will play in a con- 
certo by her husband, a sonata by Beethoven, and 
solos by Mendelssohn, Henselt, and Chopin. Mr. 
Sims Reeves will also appear at one of the concerts, 
and sing three of his best songs. At another 
concert Mrs. Stirling will read Shakespeare’s 
“* Midsummer Night's Dream,” and the whole of 
Mendelssohn's incidental music will be given. 
The subscription will close by a grand performance 
of the “ Messiah.” Among the orchestral music will 
be performed the following Symphonies: Beet- 
hoven’s No. 1 in C, No. 2 in D, No. 6 (Pastorale), 
No.8in F. Mozart’s No. 1 in D, No. 3 in E flat. 
Mendelssohn—The Scotch, the Italian, and the 
Reformation; also Beethoven’s overture to 
Egmont and Fidelio; Mozart’s Figaro; Rossini’s 
“ Guillaume Tell,’ “ Semiramide,”’ “‘Gazza Ladra,” 
‘* Barbiere;’’ Mendelssohn’s ‘‘ Ruy Blas;”” Weber's 
“‘ Freischiitz”” and “‘ Oberon;’’ Auber’s ‘* Masaniello,”' 
‘Crown Diamonds,” ‘‘ Fra Diavolo”’ and “ Zanetta;” 
Meyerbeer’s ‘‘ Dinorah;” Nicolai’s ‘Merry Wives 
of Windsor ;” Hérold’s “ Zampa;”” Wallace’s ‘ Mari- 
tana” and Sterndale Bennett’s “Naiades.” 





The present powers of the Lord Chamberlain 
as dramatic censor were fixed on the 28th May, 
1737, when a bill was brought into the House of 
Commons to explain and amend so much of an 
Act made in the twelfth year of the reign of Queen 
Anne, entitled, “An Act for reducing the laws 
relating to Rogues, Vagabonds, Sturdy Beggars, 
and Vagrants, into one Act of Parliament; and 
for the more effectual punishing such Rogues, 


= 


sending them whither they ought to be sent, as 
relates to Common Players of Interludes.’ This 
Act, which was intended to protect Sir R. Walpole 
from the satire of Fielding, though it met with 
great opposition, was hurried through both houses, 
and received the royal assent on the 21st of June 
following. Lord Chesterfield’s speech in oppo- 
sition is (as the Atheneum last week pointed out) 
one of his happiest efforts. He stigmatised the 
measure as an attack upon property. ‘“ Wit, my 
lords,” he said, with grave and polished irony, 
“is a sort of property. It is the property of 
those that have it, and too often the only pro- 
perty they have to depend on. It is indeed but a 
precarious dependence. Thank God! we, my 
lords, have a dependence of another kind; we 
have a much less precarious support, and there- 
fore cannot feel the inconveniences of the bill 
now before us; but it is our duty to encourage 
wit, whosoever's property it may be. . . . I 
must own I cannot easily agree to the laying of 
a tax upon wit, but by this bill it is to be heavily 
taxed—it is to be excised; for if this bill passes, 
it cannot be retailed in a proper way without a 
permit ; and the Lord Chamberlain is to have 
the honour of being chief gauger, supervisor, 
commissioner, judge, and jury.” 





It may prove interesting to reproduce the 
translation of the Lord Chamberlain’s circular as 
it is rendered in the French journals. The news- 
papers of Paris give the following as the text:— 
“The Lord Chamberlain sees with regret that the 
theatres of the metropolis persist in giving repre- 
sentations, of which the principal attraction con- 
sists in the undress of the actresses (le grand 
déshabillé des actrices). He has even observed that 
these tendencies only accent themselves daily. 
Hitherto he has been unwilling to intervene 
in a matter which he considered the exclusive 
domain of Messieurs the managers. He hoped 
that their good taste and their interest woud 
soon put a stop to such exhibitions. But 
the press and public opinion being livelily 
moved with this situation, the Lord Cham- 
berlain believes himself obliged to call the 
serious attention of the management to the 
fact that on account of these unhealthy ex- 
hibitions our stage finds itself struck with such 
discredit that those who assiduously frequented 
the theatre no longer permit their families to 
sanction these performances which wound mo- 
desty. The Lord Chamberlain therefore hopes 
that the managers will comprehend tha necessity 
of putting an end to scandalous exhibitions.” 
Would Lord Sidney recognise his own phraseology 
in the translation ? 








ORIGINAL AUTHORSHIP. 





A rather scornful discussion which has for the 
Mast week enlivened the pages of the Pall Mall 
Gazette, is sufficiently curious as affording some 
insight into the various views of the world touching 
originality in stage authorship. That there exists 
by no means unanimity of opinion regarding 
the rights or wrongs of spoliation from our neigh- 
bours’ works—especially our foreign neighbours’— 
ig proved by this discussion. Mr. Boucicault 
first started it in the letter which we quoted last 
week, and in which he put forth an apologia for 
literary privateering. His outspokenness has 
charmed one of his own kindred, ‘Stone of 
Stonehenge”—a writer whose tenets are evidently 
as hard and unsympathetic as his pseudonym, 
Stone of Stonehenge scouts the idea of merit in 
originality; and after much windiness, and the 
relation of an improbable and pointless story about 
aman who not only wrote his own pamphlet but 
made his own ink, cast his own type, and printed 
his work himself in order to be thoroughly original, 
Stone of Stonehenge proceeds to sum up to the 
effect that the originality of the dramatist is an 
originality not of subject but of treatment. This 
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very broad thesis, as may be expected, startles the 
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world of readers, and up starts an opponent, A. B., 
who meets Stone of Stonehenge fairly enough. 
As A. B, puts it, nobody objects to the partial or 
entire appropriation of a play from another source : 
all people ask is that the obligation shall be fairly 
stated. Stone of Stonehenge had cited in praise 
of translation that the great merit of the Schlegels 
was their accurate and unoriginal treatment of 
Shakespeare ; but, replies A. B., the Schlegels can 
fairly claim merit, because their work is what it 
professes to be. Had they called themselves the 
authors of “ Hamlet,” they would have been guilty 
of a literary theft. Another disputant, D., answer- 
ing Stone of Stonehenge, points out that while he— 
the said Stone—professes to agree with Mr. Bouci- 
cault’s views of originality, or rather the lack of 
it, he really advances views in opposition. Thus 
Mr. Boucicault advocates literary communism, in 
which every man shall be privileged to beg, borrow, 
or steal from the rest. He also approves of stupid 
critics, who shall not be able to detect unoriginality. 
Stone of Stonehenge, on the other hand, disapproves 
of obtuse critics, lest they be malignant as well as 
obtuse, and far from having perfect communism in 
literary property, he would appoint grades of merit ; 
he who writes an original plot and dialogue to be in 
the first class ; he who is original in dialogue only 
to hold a position in the second ; he who is original 
in neither to be assigned the third; and soon, In 
the ease in point D. shows that Mr. Robertson, even 
where originality is claimed for him, is unoriginal ; 
for the plot is Benedix’s, and the characters which 
are not Benedix’s are stereotyped ones—occurring 
in Dickens's works and elsewhere. The school- 
master is Dr. Blimber; the mistress a mixture of 
Cornelia and Mrs. Blimber; Beau Farintosh is a 
mixture of Cousin Feenix and Lord Ogleby. The 
long-lost child is a very stale device. The milk-jug 
situation itself is German, though the author has 
been praised for this ‘* quaint conceit” in particular. 
“As for the dialogue being everything and the plot 
nothing,” says D., “there will be few to agree with 
Mr. Boucicault in this, for the audience follow the 
dialogue because they like the plot.’ A differen- 
tiation which is of course true. 

On the whole, the defenders of Robertsonian tac- 
tics have the worst of the discussion : a result highly 
satisfactory for literary honesty. Stone of Stone- 
henge replies turgidly—quotes the argument of 
Plautus’s ‘“ Amphitruo,” and tries to prove that 
Robertson is to Benedix as Molitre (in ‘‘ Amphi- 
tryon"’) is to Plautus. But it will not do. Mo- 
lidre turned into a French drama a_ recognised 
Latin play: acting wholly above-board. Robertson 
took in underhand fashion an unknown play of a 
living author. The parallel does not hold good. 
There is no question that the English writer ought 
to have announced his obligation. Even etiquette 
should have moved him to do so; to put morality 
aside altogether, 





THE “WORN-OUT” CATHEDRAL. 





Dr. Tait is at last legal oceupant of the archi- 
episcopal see of Canterbury. The Crown has issued 
its three writs, and each has been returned with 
due indorsement of proper service effected. The 
first writ was directed to the Dean and Chapter of 
Canterbury, setting out the vacancy in the see, and 
commanding them to elect Dr. Tait as archbishop. 
This was done, and return duly made, The second 
writ was directed to the Archbishop of York and 
sundry bishops, commanding them to consecrate 
Dr. Tait Archbishop of Canterbury. This was 
obeyed, and Dr. Tait was thereby made ecclesias- 
tically the holder of the see. The third writ was 
directed to the Archdeacon of Canterbury, requiring 
him to put the new archbishop into possession of 
the temporalities of the see by placing him in his 
seat in the cathedral. Although a somewhat humble 
ceremony in comparison with consecration, it is 
most essential ; for without it, the archbishop would 
be chief priest without income, and it is only the 
archdeacon’s induction that entitles the archbishop 
to the emoluments of his position. Taking pos- 





made by celebrating the Holy Communion, and if 
the archbishop’s induction take place on a saint’s 
day, the function is performed then; if not, the 
Sunday following. 

The archdeacon, or rather his proxy, did his duty 
on Thursday week last, and the archbishop did his 
by celebrating Holy Communion on Sunday last, 
and Dr. Tait is now in every sense legal archbishop, 
the ninety-second archbishop of the venerable see. 
In the art of festivals the National Church makes 
demands upon antiquity and rests much on old 
fashions. The revolution of years brings up the 
revelation of usages and the prestige of centuries. 
The law of ‘‘ the rubric and nothing but the rubric” 
in the affairs of archbishops becomes paralyzed and 
ceremonies are required which are not prescribed by 
the Act of Uniformity, the ritual of Edward VI., and 
certainly forbidden by Act of Elizabeth, sec. 4. In 
the days of Elizabeth the then archbishop had 
prepared a service for the enthronization of the 
members of his order, but the House of Commons 
would not have it. Lord Bacon complained of their 
strange and undutiful eonduct; the archbishop 
protested, affirming it was agreeable to ancient 
pattern, but the House averred it had no time then 
**to look into it and see how it agreed with the word 
of God.” ‘Look into it,” said the archbishop, 
** you mistake the matter; you will refer yourselves 
wholly to us therein.” ‘ Not so,” said Mr. Went- 
worth, ‘we will pass nothing before we well under- 
stand what it is, for that were to make you popes, 
and make you popes who will, we will make you 
none.” In this way the National Church was 
deprived of an ordinal, and in these days we read 
in the newspapers of the Archbishop of York opening 
new churches instead of consecrating them, for the 
new interpretation of the section of Elizabeth's Act 
entirely forbids the use of any order of consecration 
of churches. 

For very many years our archbishops have been 
enthroned by deputy, and the act was completed by 
the archdeacon admitting the dean into the archi- 
episcopal seat just before the singing of the Te 
Deum at some ordinary service. Until the time 
when Archbishop Sumner declined the interposition 
of a deputy, no archbishop had been personally 
enthroned since the days of Archbishop Wake. 
The late Dr. Longley followed the example of 
Dr. Sumner and attended personally. 

There is an ancient office for the installation of 
an archbishop. He is not permitted, like an ordinary 
priest, to take the key of the church, lock himself in, 
and toll a bell to give notice he has taken possession 
of his life freehold, and for good reason, seeing that 
the cathedral is not, and cannot ever be, in his 
possession. He is ruler so far as being judge 
over the capitular body, and that is all. The 
high office in the making of an archbishop is, of 
course, that of consecration, ‘the giving the 
grace by this imposition of our hands.” He 
is told in words of solemn import that the 
office is ‘committed unto thee by the imposition of 
our hands,” and in a supernatural act of this kind 
no mention is made of temporalities or pecuniary 
advantages. The consecration of Dr, Tait was con- 
ducted in a quiet and unmarked manner, but the 
feeling of his friends led to the determination of 
marking the day of installation as one of congratula- 
tion if not enthusiasm. There was a festival day tn 
the week, the 2nd inst., but that was the famed 
Candlemas of old times, and involved the memories 
of the ever-burning lamp of the Mosaic sanctuary, 
the wondrous candlestick of pure gold, chased like 
the almond-tree in flower, the feast of lights, and 
the great song, ‘Father of lights.” Lights again 
were associated with the harmonies of colour, the 
divinely appointed dresses of blue and purple and 
scarlet—the gold and precious stones. In the 
opinion of Dean Stanley, our church lights and 
vestments do not owe their origin to any record o! 
such things used in divine serivee by divine com- 
mand when the Divinity himself gave the origina) 
pattern for mundane worship; but rather, as in the 
case of lights, from the search of Ceres afte: 
Proserpina, and the substitution of sacrificial candles 
in places of human flesh. The Dean of West- 





session, in the ecclesiastical sense of the term, is 


=—=——- 
after this, probably demonstrate the hidden ang, 
tive connection between Tenterden Steeple and Goog, 
win Sands. It was determined the day of reception 
should be one of pageantry and progress, and 4 
revelation of the physiognomy of the church in gy 
its salient features. There was to be no Holy 
Communion; in place, however, a great gather} 
was to take place ‘‘ on the space surrounding 
rails at the east end” of the cathedral. x, 
festival must have a climax, and this was “the spa, 
within the rails at the east end” on which yy 
placed a chair to which the archbishop was to ty 
“conducted.” The persons necessarily engaged jn 
the service were the lawyers from Doctors’ (on. 
mons, the chaplains of the archbishop, and thy 
members of the college. The day was fixed for thy 
4th, and invitations were issued to the bishops and 
official church dignitaries of the province, and 4) 
many clergymen and their families. An order ¢ 
service was made up for the solemnity with as much 
celerity as that of Richard Baxter, who made in y 
fortnight an entire office-book to supersede the 
Prayer-book. The art of festivals is in its infay 
in Canterbury cathedral, and if novelties in seryicg 
manufacturing be not illegal in that high chureh, 
they are not yet satisfactory. Old art in ceremonial 
consisted in giving every body something to do~ 
whether rich or poor, learned or unlearned, noble 
or ignoble; there was no split-farthing economy, 
no grimace of a truth, no check to enthusiasm, 
The service was given not to the honour of the 
great dignitary, but honour was assigned him in 
what he had himself to do. Zeal for the 
Father’s House absorbed all secondary thonghts, 
and duty and obligation put all into their right 
places and left all well and happily engaged, 
In the high service at Canterbury no one scarcely 
had anything todo. The archbishop was marched 
up to his chair ‘‘ on the space within the rails at the 
east end of the church,” and there was an end of 
the archbishop as far as all acts of worship were 
concerned. All he could do was to look on. The 
bishops were in the same circumstances, they 
formed part of the show “on the space within the 
rails at the east end of the church,” and it is 
reported of the Bishop of Oxford that he was worth 
looking at and was “every inch the representative 
of an ecclesiastical ruler.” 

That there was a procession was no way remark. 
able. A procession was necessary and unavoidable, 
for besides the cathedral staff and the archbishop’s 
people, there were upwards of 200 clergymen habited 
in the ordinary white surplice. Cathedrals were 
built for processions, for the keeping of holydays, 
and commemorating them by solemn step and 
musical rhythm. It was the much-loved procession 
that David longed for when he “ poured out his heart 
by himself.” ‘I think thereupon,” he says, “ when 
I walk in the procession to the house of God with the 
voice of joy and gladness, with the multitude leap- 
ing for joy "—as Michaelis gives the verse ; or in the 
words of another translator, ‘‘ when I marehed along 
under a scarlet canopy to the House of God with 
shouts and praises, with the congregation dancing and 
keeping holy day.” The procession advanced to 
the singing of two of the graduel psalms, but the 
priests were silent, and the effect, although ceremo- 
nious, was colourless and cold. We are told the 
advance was that of a crowd of well-dressed persons 
walking in due solemnity and statutable uniformity, 
decent but dull, and impressing nobody. When the 
Roman Catholic Church held its great gathering 
some few years ago, the processional psalm w# 
given out by the shout of six hundred voices o 
bishops and priests, and the appeal to the cong 
gation was so unexpected and overwhelming 9 
check the breath and almost still the heart. Th 
rathedral is the place for multitudinous respons 
the place will bear any number of voices, and § 
thoir of ordinary numbers is totally ineffective with 
a long procession, When at Rome the Pope Dleseed 
the French army—a body of ten thousand mée- 
the reply to the prelate’s intone, “ Blessed u 
the name of the Lord,” in the words, “Fm 
this time forth for evermore,” was given by 





minster is a man of acute intelligence, and will, 


entire ten thousand, The correspondent of ° 
Times was thunder-struck, and bis 
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— 
event in a short paragraph was 

se burning words that failed not to com- 
we sod the impression he had received. Chord- 
perme will not doin the procession formed in our | 
(‘athedral naves, the chant must be unisonous and | 
we range confined to the best tones of the male 
voice. On this occasion at Canterbury it would 
si been better to have takena metrical hymn, one 
known to bishops, canons, priests, choir and con- 
vregation, with a joyous tune having a good swing, 
and the commencing chorus of some thousand voices 
would have put heart and soul into the service and 
mised the temperature of the inner consciousness 
{ not that of the chureh itself. We find from one 


the 


written | 





report that nothing was done favourable to popular 
feeling, and that * the fervid senses” were “to stand | 
aside” “ lest the heart should be ensnared.”” But 
we have always imagined that the difference between 
the idolator and the true worshipper was in the 
employ of the senses. They that make idols and 
put their trust in idols, we read, are like unto 
them: ‘‘ mouths have they and speak not, eyes 
have they and see not, ears and hear not, noses 
and smell not, hands and handle not, feet and walk 
not, neither speak they through their throat.” The 
iJolator does not sing, but the Christian from the 
earliest day was known to be such by hissong. The 
silence of such a numerous body of ecclesiastics had a 
most depressing effect, and as they filed on each side 
at the steps before the rails at the east end of the 
church, the wonder was what they were there for, 
and what might they have to do. It soon became 
evident that the church was filled, but with “ lookers- 
on"—the congregation, we read, consisted of ‘* lay 
visitors, and the co-religionists of the archbishop 
—‘numerous and respectable.” The east-end, we 
are told, looked as if covered with ‘‘a flock of white 
birds who had got some coloured plumage (the 
lawyers) by accident.”” That which followed, all the 
correspondents of the press describe as ‘ failure.” 
Itappealed “ to no common sentiment,” ‘‘ no devo- 
tion,” ‘‘simple to baldness,” “utter absence of 
effect,” “all fell flat upon the great mass of the 
congregation.” Dean Alford’s words became literally 
realised. ‘* The cathedral was worn out.” The eye 
longed for colour, the tongue for work, the ear for 
melody, the hand for action, the heart for sympathy. 
One remarkable report describes the writer as seeing 
afew “ lay dignitaries looking like glorified beadles,” 
but the mass of black and white choked him, and 
itwas difficult to repress the mundane longing for 
brightness and colour. Mundane the delight may 
be, but before it was mundane it was divine, for it 
was not man that devised the use of colour and 
reflected light in the worship of the Temple. Man 
introduced the black in defiance of the scriptural 
command, and supernatural direction. 

The deputy archdeacon inducted the archbishop 
to the throne at the end of the first lesson, the writ 
for admission having been first read by the auditor. 
Here legally ended the induction. At the close of 
the morning service the archbishop was placed in 
what is called “the marble chair °—the ancient 
seat used on these occasions from time immemorial ; 
and, curious to record, was ultimately put into the 
dean's stall as ‘a token of having taken possession 
ofthe see of Canterbury.” The deputy archdeacon 
must have been dreaming ; to put one man in another 
man's place is surely anything but a demonstration 
of the right of possession with regard to his 
own. Canterbury Cathedral is not the archbishop’s, 
ind never will be. But he is a Visitor, and 
holds the power to suggest, and the proceedings of 
Tharsday must have given rise to many thoughts. 
Nineteen (nearly) centuries ago, a party of villagers 
missed one of their company—a young lad of twelve 
Years, , The parents retraced their steps, and after 
pn Inquiry the boy was found among the deans 
: —. of the cathedral; on being expostulated 

. vhe said « Did you not know I was at home, at 
pak ald (ev trois rod mwatpdés pov.) When 
aa 8 estate and at Jerusalem that boy 

Rh “ live “at his Father's "—the place was 
tei in one sense, but he disputed for it, 

or, and died for it, for he had foretold its 
ttion and said he would rebuild it. Canter- 
Cathedral is in some sense our temple at 


Jerusalem, and Dr. Tait, so far as the State will 


| let him, is vicar for the young lad who said ‘“* Wist 
} 
| 


ye not that I was at home—at my Father's.” He 
has before him the filial love for the Father's 
home—in his case the particular cathedral. Former 
archbishops have overlooked this, but if the lord 
primate will look to Canterbury Cathedral, and 
make it the ensample of the “ at home"—* the 
Father's house,” we shall not told it 
‘worn out.” 


be is 





ROBERT KEELEY. 


The loss to dramatic art attendant on the death 
of Mr. Robert Keeley is inappreciable at the 
present time owing to the long retirement of that 
actor from the scenes of his success. On the other 
hand his loss will be truly felt in w large private 
circle of friends among whom he was ever a 
prominent and a privileged favourite. A social 
and sociable man, he was never so happy as 
when his prevailing good humour infected the 
company and led to a friendly interchange of wit 
and banter: indeed so hearty was his appreciation 
of these social gatherings that he would of late 
years often over-exert himself in his efforts to 
entertain his friends worthily; and for the 
last six months he was compelled to live 
more in seclusion. As an actor, his short 
stature and wonderfully expressive face are in the 
memory of all old theatre-goers. His tempera- 
ment was admirably opposed to that tinge of 
character with which actors are often reproached. 
The charge of  self-consciousness—in many 
instances of an offensive form of vanity —is 
frequently levelled at them; but Mr. Keeley was 
remarkably modest and retiring. He hated the 
notoriety which often dogs the actor's footsteps 
in private. On one occasion some obtrusive 
admirer in an omnibus, after staring him out of 
countenance, said audibly to a companion ‘ Surely 
that’s Keeley the actor.” ‘ Andif it is Keeley the 
actor, what the deuce is that to you, sir?” 
returned the comedian irascibly. He retired 
from the stage without ostentation, and only 
emerged from his seclusion from time to time to 
play for charitable purposes—in each case 
making the exception with no pretence and no 
parade. Again, his prudence in husbanding the 
results of a laborious life offered a marked con- 
trast to the too prevalent disposition of actors, 
who are as quick to expend as ready to earn. 
Not that Keeley built up his fortune without 
experiencing many reverses, in the teeth of his 
indubitable talent. His life was arduous enough 
from the opening to the middle portion of his life 
—a circumstance exemplified in the humble grade 
from which he rose; for his father was a printer 
with sixteen children, living in Grange Court, 
Carey-street, Lincoln’s Inn Fields, and the 
comedian entered life as a printer's apprentice, and 
served for three years as compositor. In 1813 he 
determined on abandoniug metal for human 
types, and joined a theatrical company at the 
Richmond Theatre, fulfilling the duties of a super; 
from which degree he rose slowly during several 
provincial engagements, and appearing once in 
London in the course of the next five years, where 
he made what may be called his metropolitan 
début, the first appearance of any importance, at 
the Olympic, where he played Leperello in 
* Giovanni in London.” 

This engagement was in 1818. Next year 
Elliston opened Drury Lane; and Keeley joining 
him gradually rose into prominence. With “little 
Knight” and Harley in possession of all the best 
parts, it was evident, however, that his reputation 
was not here to be greatly extended, and in 1821 
Mr. Robert Keeley seceded from Drury and joined 
the Adelphi company, where he appeared in a 
small part called ‘‘ Dash.’’ Then, fortunately, was 
produced the famous ‘‘ Tom and Jerry,” in which 
Mr. Keeley was the original Jemmy Green, 
Wrench being Tom, Watkins Borrough Jerry, 





and Wilkinson Bob Logic, The piece ran for two 








seasons, but although threatened with legal penal- 
ties, never to be exacted, Keeley and Walbourn, 
the original Dusty Bob, left the Adelphi at the 
close of the first season, and went to Sadler’s 
Wells, then under Egerton’s management, and 
where Keeley played Jerry (April 8th, 1822), in 
Pierce Egan’s own versionof his “ Life in London.” 
His success attracted the attention of Charles 
Kemble, who immediately entered into negotia- 
tions with the young comedian, and on Saturday, 
October 26th, 1822, Mr. Robert Keeley made his 
first appearance before a Covent Garden audience 
as Darby, in ‘The Poor Soldier.” His admirable 
acting of Rumifit, a tailor, in Peake’s capital farce 
of “ The Duel; or, My Two Nephews,” brought out 
February 18th, 1823, was the means of securing 
his reputation on these boards, and as the original 
Killian, in the English version of “ Der Freischiite" 
(October 14th, 1824), and as Innocent Lambskin, 
in Rowley’s revived play of ‘*4 Woman never 
Vered ; or, The Widow of Cornhill,” the critics of 
the day recognised in him a comedian of remark- 
able originality. During his engagement at 
Covent Garden Mr. Robert Keeley married Miss 
Goward, who had made her appearance (Saturday, 
July 2nd, 1825) as Rosina, at the Lyceum Theatre, 
and who, under her matrimonial appellation, was 
afterwards to achieve such high honours as an 
actress. Miss Goward had before this been 
specially selected by Weber to sing the ‘‘ Mer- 
maid's Song” in “ Oberon,” on its first production. 
For some years Mr. and Mrs. Keeley remained at 
Covent Garden, playing during the summer at the 
old English Opera House. In June, 1833, they 
joined the excellent company engaged by 
Abbot and Egerton for the Coburg, then just 
rechristened the Victoria, and on the failure of 
that disastrous speculation the Keeleys visited 
America. In 1838 they joined Mdme. Vestris at the 
Olympic andaccompanied that most tasteful Mana- 
geress to Covent Garden, where they remained dur- 
ing 1840 and 1841. In 1842 they went to the Strand 
Theatre, where Mr. Robert Keeley had made, ten 
years before, his memorable experiment as a 
tragedian, playing Shylock in Shakespeare's “ Mer- 
chant of Venice.’ In the summer of 1843 they 
went into the provinces on a stirring tour, and on 
the 2nd of October appeared at Covent Garden in 
the interlude of “‘ My Wife's Out,” under the brief 
management of Mr. Henry Wallack. On the 
27th of November they transferred their services 
to the Princess’s Theatre, and, after a short 
engagement at Birmingham and at the Lyceum, 
returned to the Princess’s (February, 1844), when 
Mr. Keeley appeared with great success in a 
version of ‘ L’Homme Blasé,” best known to 
English andiences as ‘‘ Used Up.” In March 
1844, the Keeleys joined Mr, Strutt in the man- 
agement of the Lyceum, which became a very 
fortunate speculation. Here were produced 
the famous burlesque of “ The Forty Thieves,’’ 
“Valentine and Orson,” ‘ Cinderella,” &c,, and 
the dramatised versions of Mr, Charles Dickens’ 
stories, which obtained such a prolonged popularity, 
During his lesseeship of the Lyceum, Mr. Shirley 
Brookes furnished him with several characters, in 
each of which the comedian made a hit. The 
most successful were Bokes, a kind-hearted but 
irascible Jew (‘ The Creole”); Bottles, a doctor's 
boy, given to dangerous experiments in surgery 
(‘* Honours and Tricks”); and Ebenezer Scroop, a 
lachrymose poet, who had made himself extremely 
miserable by the study of his own writings 
(“New Governess”). In Dulcimer (in “ The Guar- 
dian Angel,”) by the same author, Mr. Keeley was 
very effective; this, however, was at the Hay- 
market, in a portraiture of an enriched and 
foolish, but not bad-hearted snob, affectionately 
watched over by Mrs. Keeley, as a housemaid, in 
whom he had inspired a passion, Their connec- 
tion with the Lyceum terminated in May, 1847, 
After a succession of provincial tours Mr. and 
Mrs. Keeley joined Mr. and Mrs. Charles Kean 


yin the management of the Princess’s Theatre, 


which opened under their direction September 





28th, 1850, with “Twelfth Night.” After a year 
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the partnership was dissolved, and in 1850 
Mr. Keeley was added to the Haymarket 
company, appearing in April as the hero of “ Your 
Life's in Danger.” In September Mrs. Keeley, 
who bad previously gone to the Adelphi, and had 
met during rehearsal with a slight accident, 
appeared on the Haymarket stage as Jack Sheppard. 
Mr. and Mrs. Keeley then accepted an engage- 
ment at the Olympic, where they appeared in a 
farcical extravaganza by the late Stirling Coyne, 
called “What will they say at Brompton?” and 
afterwards joined Mr. E. T. Smith at Drury Lane 
Here they appeared (September, 1856) in the 
burlesque of “ Pizarro,” and it was at this theatre 
Mr. Robert Keeley made his last appearance on 
the stage, as fulfilling an engagement, in March, 
1857, in the comedy of ‘“ The Cure for the Heart- 
ache,”” Mr. Charles Mathews playing Young Rapid, 
Mr. Keeley Old Rapid, and Mrs. Keeley the rustic 
youth, Frank Oatlands. On the occasion of the 
benefit for the Royal Dramatic College, at Covent 
Garden Theatre, in May, 1861, Mr. Keeley emerged 
from his retirement to represent Touchstone, in a 
scene from “ As You Like it;”’ and for Mr. E. T. 
Smith's benefit, at Drury Lane, March 22nd, 1862, 
he played Euclid Facile, in the farce of ‘ Twice 
Killed.” 

The past few months had witnessed a visible 
decline in the health of the veteran comedian, 
who was now approaching his seventy-sixth year ; 
and his demise began to be foreseen as approach- 
ing. On the evening of Wednesday last week he 
peacefully expired at his residence in Pelham 
Crescent, Brompton, leaving a widow and two 
daughters—Mary, Mrs. Albert Smith, the widow of 
the renowned humourist, and Louise, the wife of 
Mr. Montagu Williams, the barrister. The funeral 
of the deceased, which took place on Monday at 
the Brompton cemetery, was of a strictly private 
nature, only a few of the immediate relatives 
and friends of the deceased being present, and 
the surviving son-in-law, Mr. Williams, officiating 
as chief mourner. 





THE HUMAN VOICE. 





To the Editor of The Orchestra. 
Sir,—The definite intervals of sound which occur 
between tones and semitones are those only which 
are acknowledged in our tonal system of music; 
but between these there are infinitesimal grada- 
tions of sound, incalculable in number, yet dis- 
tinctly appreciable to the ear during the production 
of the slur or glide of a semitone. These fine 
touches of sound require a more delicate and 
sensitive instrument than the pharynx; conse- 
quently we find it undergoing no alteration for 
their production. The changes in the position of 
the larynx, and consequently in the shape and 
size of the pharynx, only take place for the 
production of definite tones and semitones; 
during the minute gradation included in the 
slur of a semitone they remain fixed, and only 
in the action of the vocal ligaments can we find 
an explanation of the slur. These ligaments 
having once set themselves to the required ten- 
sion for whatever register sounds are to be 
produced within, form an aperture or vent of a 
certain size, and do not again alter that for the 
production of any tone or semitone within that 
register: these tones and semitones being due to 
or occasioned by the ascent and descent of the 
larynx, and the consequent shortening or lengthen- 
ing of the pharyngeal tube. But for the produc- 
tion of the intermediate gradations of sound, these 
ligaments contract or extend to the almost 
inappreciable but nevertheless proper amount 
required. The incalculably small change neces- 
sary may best be imagined by citing Dodart, 
who, after the closest investigation, calculated 
that the difference of one 54th of a fibre of silk, 
or the 384th of a hair, in the dimension of the 
aperture was sufficient to cause a distinct altera- 
tion in sound. That the vocal ligaments do not 


tones or semitones within the same register, was 
an opinion long held by me, and upon which I 
acted for the development of the voices of my 
pupils; but since the introduction of the 
laryngoscope has placed the action of these 
ligaments within the sphere of actual observation, 
this opinion has become a conviction; and the 
evidence of Czermack, to whom we are indebted 
for the laryngoscope, greatly adds to the value of 
such a conclusion, for he, alluding to the 
changes which the vocal ligaments undergo 
during the production of sound, observes: 
“There is no reason to believe that there is 
any important difference between the appearance 
when these (low) notes are sounded, than when 
notes of the same register and higher in the 
scale are sounded, and during which the inside 
of the larynx can be seen.” And that they do 
alter, to the inappreciable extent necessary for 
the gradation of sound in the slur, may be 
inferred not only from the inaction of the larynx 
and pharynx during their production, and from 
the evidence of Dodart as to the result brought 
about by the infinitesimal degrees of change in 
their position, but likewise from the fact that it 
is by a similar process the same thing is ac- 
complished on the flute. To produce the tone or 
semitone the flute player must shorten or 
lengthen the tube by the action of the finger on 
the keys; but for the intermediate slur he only 
extends or contracts his lips as is required; 
and undoubtedly, when we view the action of the 
vocal ligaments during the production of sounds, 
and see them not homogeneous, as cords vibrating 
musically require to be; nor alternately closing 
and opening like reeded tongues during the 
emission of sounds; but with thickened and 
rounded edges pursed outwards as are the lips 
in blowing, we cannot but be struck with the 
idea that the action of the vocal instrument is that 
of a flute. The influence of the vocal ligament, 
however, does not end either with the productions 
of sound in its broad sense nor with its infinitesi- 
mal variations discoverable between semitones. 
There is another function allotted to them of 
a most important character, and one which has 
hitherto been very little understood. This is the 
function or power of changing voice into its 
different registers —I am, sir, your obedient 
servant, G. J. Ler. 
1, Hatch-street, Dublin. 





MECHANISM OF VOICE— WHAT IS 
“32e0u.” 





To the Editor of The Orchestra. 

Srr,—It is scarcely pleasant or profitable to be 
attacked with violence by one of your nebulous 
correspondents as to my gross ignorance of the 
supposed fact that your Dublin correspondent had 
the chance of a large training in the laryngoscope 
in Dublin from its inventor, who paid that city a 
visit some years ago. The fact being that I met my 
excellent friend Czermall at the time and knew very 
well he went over to Dublin, but I still fail to 
perceive that your Dublin correspondent ever saw it 
or him. A great point is sought to be made, too, 
of the uselessness of the laryngoscope, for because 
that even doctors if they cannot see organs like the 
bronchi, trachea, &c., they are not better off than 
“A Flat” himself, who will, as a severe logician, 
take nothing on trust except he can see it! Now 
we cannot see the human heart or its valves, but no 
one talks of the uselessness of the stethoscope 
which teaches when it is acting accurately or not. 
It would be very obverse logic indeed that would 
deny the existence of a heart except one could see it. 
And so of this feigned surprise at the use of the 
laryngoscope in clearing up whether the human 
singing voice is a stringed instrument, or what I 
supposed a reed instrument like the clarionet, for 
because we cannot see into the depths of the trachea ; 
and yet there is no necessity to see into the trachea, 
to know the voice is relatent to it. 





alter their position during the production of 
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voice is the natural test or measure of pitch, }. 
this is not elucidated by the laryngoscope, Nop 
we are told at school three barleycorns make ams 
inch, but surely no one ever thinks of this rough 
test or measure of an inch, it is the 80-calle} 
natural measure of an inch, but science prefers the 
accurate artificial measure of an inch; and of 
the artifical vibrations that make up the note ¢ 
a tuning fork ; it is also said the pharynx forms 4, 
singing note, not the larynx. I rather think this ;, 
an error: the edges of the vocal cords for the 
notes or voice, as beautifully seen any day by the 
oxyhydrogen light thrown into the larynx ; all thy 
the pharynx does is to help in the expression of j}y 
words set to the music, at least it co-ordinates {jy 
action of the muscles of the palate so that tj. 
singer can pronounce the words of the song whip 
singing. 
An immense deal of good is now done by the 
inhalation of medicated vapours into the trache, 
vapours of benzoin, chloroform, tannin, &c., wher 
the laryngoscope exhibits want of tone, spasm, 
or acute inflammation of the vocal chords gyj 
trachea: during ordinary respiration the chords gp 
widely separate and relaxed, but they are renderai 
tense by the depression of the front of the thyroid 
cartilage and relaxed by its elevation. I hay 
known cases of the singing voice totally lost, byt 
restored by one pole of an electric machine in form 
of necklace round the neck, the other pole a probe 
attached by a chain passed directly through the 
vocal cords into the trachea.—I am, &e. 
Sackville Street, Feb. 6. Cranes Kipp, 





MR. AUGUSTUS MEVES. 





To the Editor of The Orchestra. 

Srr,—I had the pleasure of knowing the late Mr, 
Augustus Meves to the extent of meeting him in the 
reading-room of the British Museum and in other 
places. We often talked together upon music, 
piano-playing, and the celebrated pianists of the 
day, but he never alluded to the secret of his birth, 
and I had no idea of the remarkable story now con- 
nected with it. He was no ordinary man; and his 
manner and conversation, like his compositions and 
playing, was ever gentle, graceful, and refined. | 
remember, in the early days of our acquaintance, 
asking him to give me his shortest definition of how 
music is made. He instantly replied, ‘“ By the 
semitone.” I observed, ‘‘ That is the shortest and 
best answer I have ever received to a question that 
has often proved a poser.” He rejoined, “The 
answer is not mine; it comes from Pio Cianchettini, 
whom you know to have been an excellent mu- 
sician.”” Mr. Meves rarely spoke of himself, and! 
never heard him use an unkind expression, or say 
that which one might have wished unsaid. 

Race is shown by gesture, carriage, and or- 
dinary action, such as holding a pen, carrying 
an umbrella, and so on; by cadence in speech 
and tendency to gratify particular passions. If 
he came from Louis Seize he had the Henri Quatie 
blood in his veins. In complexion Mr. Meves was 
like Marie Antoinette, and he certainly possessel 
her passion for gambling to an unfortunate degree, 
for had he not been a slave to the chances of play 
he would have commanded any position in his pro- 
fession. One might fancy many points of 
semblance to the French blood now claimed for him 
—his formal carriage, power of sustaining his 
features in repose, turn of the head, and s0 forth. 
The miniature of him, as quite a young man, hs 
certainly a most extraordinary resemblance 10 his 
alleged mother, and also to some members of the 
race of his supposed father.—I am, sir, your obedien! 
servant, H. J. Gavntiet. 

23, Colville Road, Kensington Park. 





THE CENSOR AND THE BALLET. 





To the Editor of The Orchestra. 
Srr,—A contemporary of yours has, in 40 other 
wise good article on stage morality, the following 
remark : “In Paris nearly every actress of them! 








Then as to “pitch” it is objected the human 


lively theatres is a member of the demi-monde, 
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Now in the use of a word having so special a signi- 
fication as demi-monde the writer has committed 
" error Which appears to be common to all your 
contemporaries, and against which M. Alex- 
andre Dumas (the younger) has emphatically 
protested in his avant-propos to the play “ Le 
Demi-Monde,” in the latest collated edition of 
his dramatic works. If English writers must use 
theso Parisian neologisms, it is as well that 
they should use them correctly, and  under- 
tend what they mean. As M. Alexandre Du- 
mas (the younger) was the original discoverer 
of the demi-monde, and the inventor of the 
name, his authority on the point can scarcely 
ye rejected. Let me refer all who are curious 
on the subject to pages 9 and 10 of the avant 
propos to which I have referred. They will there 
k arn that the demi-monde does not represent the 
anfortunate class in general, but that quasi-society 
hich in Paris trenches so closely on the real and 
entire monde. Of course a woman may be lost 
without becoming de facto fashionable. To call 
every miserable traviata a member of the demi-monde 
isa bitter satire.—Yours obediently, P, 





FRANCE. 
Paris, Feb. 10th. 

We have got through another carnival-day, 
and survived another Boufs Gras procession—the 
Parisian Lord Mayor’s show, as it has been called, 
with little respect for the civic cavaleade which 
travels from London to Westminster upon the 
9th of November. ‘There was nothing remarkable 
in this year’s procession ; it was indeed inferior 
to many of its gorgeous predecessors, and the 
grand triumphal car was an utter failure. ‘here 
was no making head or tail of the allegory: in- 
deed, I am by no means sure that any was at_ 
tempted. All that was to be seen was a mob of 
shivering men and women, thinly clad, and hud- 
dled together in wretched confusion. The only 
curious portion of the ‘* Boeufs Gras” is the mob 
of roughs which follow the show from its start in 
the morning until it returns to the abbatoir at 
night, with unflagging spirit and undiminished 
powers of chaff. I failed to observe les Clodoches 
amongst the maskers, mounted or afoot, but yet 
I cannot imagine they were absent. It would in- 
deed be a sign of the carnival’s decline. Perhaps 
itis that they are grown too great to appear in 
so public a festival in their professional capacity. 
Figavo told a story some weeks back anent these 
merry-andrews, which it may not be inapropos to 
repeat here. 

An old man presented himself at the free list 
of one of the theatres. ‘Who are you?” said 
the director. “La Cométe.”’ “La Comte?” 
repeated the direclor, ‘‘ what La Cométe?” ‘I 
am the father of the La Cométe” replied the old 
man, with lofty scorn at the director's ignorance, 
“one of les Clodoches!” The director was so 
tickled that he gave the old gentleman a pass 
Without another word. 

The wags were fewer and the fools more 
humerous than in former times amongst the 
crowd. There were no jokes going forward wortb 
chronicling. There were as many loose fish of 
both sexes unsexed as we are wont to expect at 
this season, and foremost amongst the coarse 
maskers on the boulevart were the big roughs 
i petticoats, who convulsed the crowds by 
“posing a deal of underclothing of unwholesome 
aspect, F 

Perhaps the only really funny groups were 
formed by several grotesque jockeys mounted on 
donkeys, A donkey is always a safe card if you 
Wish to draw a laugh: they want no “ deguise- 
uents;” the very patience with which they 
tecelve the yells provokes fresh outbursts. On 
a sa cAvaliers, I should add, was adorned 

acme best nose of the day—an assertion of no 

a when we reflect that all the 

“ling skill of France is brought to bear upor 

Geannaees, The proboscis in question wa: 

‘oloseal proportions—cela va sans dire—formed 


and coloured so as to imitate a vegetable which 
has everywhere a comical significance—goodness 
only knows wherefore !—and upon its extreme tip 
was a wart, from whose centre shot up a straight 
tuft of hair six or eight inches long. 

The Bal Pilodo made its annual parade of masks 
and fancy-dressed folk of both sexes, in a tumbril 
headed by jockey-cutriders, not quite at home on 
the pigskin. A lady, who called to mind “ my 
lady’’ who is seen about London on the first of 
May, distributed prospectuses to any gallant who 
was brave enough to run after the cart. 

Most of the puffing drapers, and other well- 
known advertisers, profited by the occasion, as 
usual, to make flaring “ reclames” of their wares, 
and there was a deal of noise upon the Boulevarts 
until a very advanced hour. 

The Bals drove a rattling trade, but I think it 
was at the expense of the theatres, which, with the 
exception of the Francais and one or two others, 
were not as well attended as could have been 
hoped for. 








SOCIETY OF BRITISH AND FOREIGN 
MUSICIANS. 





The forty-seventh annual meeting of the above 
Society was held on Tuesday at the Office, No. 18, 
Rathbone Place, a full attendance of the members 
being present. Mr. John Henry Kleby was unani- 
mously called to the chair. 

In opening the proceedings, the chairman said it 
was his pleasing duty to congratulate the members 
upon the prosperous results which had attended the 
working of the Society of British and Foreign Mu- 
sicians during the past year; the total receipts 
having amounted to £510 7s. 3d., the total expen- 
diture being £366 18s., leaving a balance in their 
favour of £143 9s. 3d.; the vested capital now 
amounting to over £2000. This statement was re- 
ceived with every evidence of satisfaction, and a 
cordial vote of thanks to the chairman terminated 
the proceedings. The honourable and independent 
means by which this Society has been supported 
since its commencement in 1822, solely through the 
untiring and indefatigable exertions of its members, 
and the prominent position which it now holds, is a 
gratifying proof of good and careful management. 

The object of the Society has been—1st, To pro- 
vide a fund for the relief of its members during 
sickness ; 2ndly, To superannuate those who, over- 
come by old age or any other unavoidable calamity, 
may become unable to follow their profession ; 
3rdly, To allow a sum of money in the case of the 
death of a member or member's wife. These 
having hitherto formed its chief duties, it is now 
the wish of many to add to these advantages a fund 
for widows and orphans of deceased members; and 
when the arduous nature of the profession and the 
vicissitude and accidents attendant upon its exercise 
are taken into consideration, it is sincerely to be 
hoped that such a fund may be speedily organised. 
The first objects of the Society having been so suc- 
cessfully carried out, it now only remains that such 
a laudable object may receive the entire support of 
each and every member, in order to carry out to the 
fullest extent the motto of the Society—‘ To help 
the suffering to bear their woe.” 








OLD PLAYS, THE LORD MAYOR AND 
THE COUNCIL. 





A number of letters referring to the days when 
Shakespeare lived in London are among the 
valuable papers to which Mr. Orridge is direct- 
ing attention. These embrace a correspondence 
hetween the Lord Mayors of London (1580 to 1592) 
ind the Lords of the Council regarding the stats 
of the stage; and the nature of the contents may 
be gathered from the following abstract made by 
Mr. Orridge himself :— 

Letter 9. From the Lord Mayor to the Lord 
Chancellor, respecting a disorder at the Theatr: 
on Sunday, and the wickedness and impiety 
occasioned by Plays and Players. 12th April, 
1580. 

40. From the Lord Mayor to the Lord Treasurer 
respecting the means of preventing infection in 
the City, and averting the wrath of God, by put- 
ting down infamous Houses, Plays, &c., and 
restraining buildings. 17th June, 1580. 

41. Particulars of matters necessary to be re 
lressed, but which the Lord Mayor hath no! 
9ower to enforce (referred to in the above letter) 

221. From the Lords of the Council to th 
Lord Mayor and Justices of the Peace in the 
County of Middlesex and Liberties adjoining th: 
City, for the suppression of Plays and all great 





assemblages of people until the end of September, 





— a 8 8 ___| 


for preventing the spread of the Plague and other 
contagious diseases. 10th July, 1581. 

224. From Henry Berkley to the Lord Mayor, 
respecting some of his men committed to prison 
for playing on the Sabbath-day, contrary to the 
Lord Mayor's orders, which were unknown to 
them. From his lodging in the Strand, this 
present ‘Tuesday, 1581. 

295. From the Lords of the Council to the Lord 
Mayor, Recorder, and Aldermen, authorising the 
exercise of Plays to be resumed, because of the 
Plague, on account of which they were forbidden 
(Letter 221), having ceased, and the Players may 
be in readiness with convenient matters for the 
Queen's solace at Christmas, which they cannot be 
without their usual exercise therein. 18th Nov., 
1581. 

317. From tne Lords of the Council to the Lord 
Mayor, for permitting Plays to be performed on 
Holidays after Evening Prayer, and for appointing 
some fit person who may consider and allowof such 
Plays only as be fit to yield honest recreation and 
no example of evil. 11th April, 1582. 

319. From the Lord Mayor to the Lords of the 
Council, in reply to their letter (No. 317), for 
allowing Plays to be performed on Holidays after 
Evening Prayer, with sundry reasons against the 
same. 12th April, 1582. 

359. From the Earl of Warwick to the Lord 
Mayor and A!dermen, or Sheriffs, for licence to be 
given to his servant, John David, to play his pieces 
in his science and profession of defence, at the 
Bull in Bishopsgate Street. Ist July, 1582. 

383. From the Earl of Warwick to the Lord 
Mayor, expressing his surprise at the prohibition 
of playing prizes by bis servant, and desiring that 
more favour may be shown him therein. 23 July, 
1582.—(This Letter is subscribed— To my very 
loving frende the Lord Maiore of London—ffrom 
the Court.) 

456. From the Lord Mayor to the Lord High 
Treasurer informing him of the further steps 
taken with respect to forming a Catalogue of 
Infected Houses, and also of an accident at Paris 
Gardens, where several persons where slain and 
maimed by the falling of a scaffoldon the Sabbath 
Day, and beseeching him to give order for redress 
of such abuses of that day and contempt of God's 
service. 18th January, 1582. 

458 and 459. From the Lord Burghley to the 
Lord Mayor (in reply to Nos. 456 and 457) con- 
taining further instructions for making public the 
Catalogue of Infected Houses, and also respecting 
the accident at Paris Garden and the prohibition 
for the future of the pastimes used there on the 
Sabbath Day, and prevention of the importation 
of Grain. 15th January, 1582. 

484. From the Lord Mayor to the Earl of War- 
wick, in reply, explaining the reasons for the pro- 
hibition. 24th July, 1582. 

498. From the Lord Mayor to Mr. Young, a 
Justice of the Peace for an adjoining district, 
respecting prohibiting Plays intended to be per- 
formed on the lst May, on account of the danger 
of infection, &c. 27th April, 1583. 

520. From the Lord Mayor to the Lords of the 
Council (in reply to No. 519), respecting the neg- 
lect of archery, and the increase of unlawful games 
and pastimes, to the injury and dishonour of the 
City, and their resolution to reform such abuses. 
3rd July, 1583. 

538. From the Lord Mayor to Sir Francis Wal- 
singham, informing him of the care taken in the 
City for the stay of infection of the Plague, and 
of the evils attending the assemblies at Plays, 
Bear Baiting, &c., and requesting that like re- 
straint may be enforced in places adjoining the 
City. 3rd May, 1583. 

553. From Sir Francis Walsingham to the Lord 
Mayor, explaining the intentions of the Lords of 
the Council in granting a licence to the Queen's 
Players. 1st December, 1583. 

554. From the Lords of the Council to the Lord 
Mayor, respecting granting a licence to the 
Queen’s Players. 26th November, 1583, 

635. From the Lord Mayor and Aldermen to 
the Archbishop of Canterbury, representing the 
»vils produced by the number of Players and 
Playing Houses within the City, and requesting 
his favour and help for the reforming and banish- 
ing the same. 25th February, 1591. 

646. From the Lord Mayor to the Archbishop of 
Canterbury, thanking him for the assistance, &c. 
ifforded him by respecting the suppression of 
Plays, &c., agreeably to the request made in a 
‘ormer Letter (No. 635). 6th March, 1591. 

662. From the Lord Mayor to the Lord High 
reasurer, informing him of the tumult and d 
wder in Southwark, the occasion thereof, and what 
iad been done in consequence. 30th May, 1692. 

Here is an unworked mine of dramatic 
in the days when Shakespeare was in London. 
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CRAMER & CO. LIMITED, 201, REGENT STREET, W. N E Ww NS) Oo N Gq S 4. GOOD NIGHT. (Gute Nacht.) 
— _ — - BY 5. FRIENDSHIP. (Preis der Freundschaft.) 
NEW DUET FOR TENOR AND CONTRALTO. SIG. L. ARDITI 6. RHINE SONG. (Sie sollen thn nicht haben.) 
oe ga Rea i hose 7. THE LOCKSMITH’S PRENTICE. (Der Schlossergeslt 
8. d. 7 - am wort ia 
“WHILE STOLEN MOMENTS SWIFTLY FLY.” | Beauty, steep («1'Ardita”) (s) ...... ao} & THE LESSON OF YOUTH. (Jahre homme don 
Dream of Home (‘Tl Bacio”) (s) 3.0 aie 
COMPOSED BY Garibaldi (sung at the C rystal Palace > upon ‘Garibaidi's a¢ 9. THE FORGET-ME-NOT. (Das Vergissmeinnicht, 
visit) Ose cece ie Pfei 
FRANCESCO BERGER. Gondolier’s last good night /r) 8 9| 10 MY PIPE. (dn dic Pyeife) 
Let me love thee, in C and D (n), ‘sung ‘by Mr. ‘Santiey) 8 0 11. HOME BELOVED. (Lied eines Landmanns in dy 
Life’s Curfew Bell (n , (sung by Mr. eaamese wo & § Ferne.) 
Price Four Shillings. — . nner pe ag and E flat ves pee 7 ¢| 12 THE SPINNING WHEEL. (Marianchens Spinnerlal 
oO Vezzosa Giovinetta.. EE Ee beeen 3 0 13. MAY MORNING. (Mailied am Morgen.) 
CRAMER & CO. LIMITED, 201, REGENT STREET, W. | They ask me why I love her (n), (sung by Mr. Santley 3 0 . +» Ho 
pan - . pipetitmmaacnpiiin Caausn & Oo. Lantted, 201, a, Ragentatant, ' Ww. 14. HOPE. (Die Hi nung.) - — 
somneniabadies é ‘ 15. MERRY AND WISE. (Es kann ja nicht immer » 
NEW AND POPULAR SONGS. bleiben.) 
N E Ww M U S) I cc. 16. THE Loree say =f (aaaamaee (Abschied der 
“ " BY ausziehenden Soldaten. ) 
—_ ee ow ee . ceed 18. THE HAPLESS SERENADE. (Der Standchensanger 
’ Vachtwachter. 
“FALLEN LEAVES,” WALTZES. sd. penta ae > 
WORDS BY OWEN MEREDITH. Bellona .. se teeeeeees so, 3 eee nisl ; 
Larline, on Wallace's opera ........ +s. ; ; ° bane te seca Gone. (én die Freak) 
“ ” ose of Castille, on Balf ih i tak akan 20. GLADN iF r e n die Freude. 
TO AN ABSENTEE, Queen Mab. on ulfe’s opera pe . 3 0 
WORDS BY TOM HOOD, a Charles’ i, ‘on Macfarren’s opera - 8 4 
La Fleur du Bal . . @ 7 
MUSIC BY  < —taaahaead Nig ‘ : : PRICE 3s. EACH NUMBER. 
FRANCESCO BERGER. ade tebe 40 The Series to be Continued. 
POLKAS. 0 
‘ . a Artist's Co eae 3 
CRAMER & CO, LIMITED, 201, REGENT STREET, W : 
one - Regia ; : ‘There is more in them than in the vast majority of sougi 
CARL HAUSE’S Papillon ...... Ae ota ort cee 8 0 now offered to and willingly accepted by amateurs."—Era, 
_— * MN oo. oon 5: cnapuclon Ga oedeea an ccsianal ° «Both music and words are far in advance of the general rm 
NEW WORKS FOR PIANOFORTE. PI SUID 00.00.00: 06:h0 acisees teencosennaccecenene @ of popular English ballads.”—Ladies’ Own Paper. 
GALOP. 
= s. a, Go-a-Head ....... 3 0 
Night D 8 0 2 
Le Hommell dos Vien ©... ssssccsccucceee, 8 0 Cuascin & Co, Limited, 20, Regentstreet, W. | CRAMER & Co. LIMITED, 201, Regent See ¥. 
Jupiter. Marche de Concert . ister oe ¥.. ———$————————— 
es Dreams | oo cccccccccccccs cocccccoses » 8 0 CRAMER & CO.’S 
he Request... Sti Gbhesetetssemenscwm OS © 7? 
‘Tornado Galop.. éins. tees 8 0 N E WwW s Oo N G S CARL ‘VELEY N} 
a 
Caaman & Co. Limited, “m1, Sienae -street, t, W. 
- . = NEW PIANOFORTE PIECES. 
NATIONAL MUSIC. FAVOURITE COMPOSERS. 
ad 
s. a ” 96 
Sak whe WTO URES 6. ou s0 0c cece cses.er Arditi 3 0|Mermatp’s Sone (from “ Oberon’’) ..++++++ 
OOD'S NEW AND CO COMPLETE EDITION yt A Ocean .... sess. ee “Knight 3 0\« Tae OLD gone ( ON THE Srarrs” (Deserip- 

OF THE SONGS OF SCOTLAND Arranged with Angel Land..... eae eee CD tiv M eeau noaneeees 2 6 
Pianoforte Accompaniments by Fixtay Duy, T.M. Mupie, J.T. | All that’s bright must fade... 0... ....s00000 000 Mudie 3. 0 ive Morceau)..... sinisieiniscchiiaie 3 0 
Suaeyne, and H. KE. Dispix, In three volumes, cloth, 21s., or | Bright be thy dreams . Ditto 3 0|Hesrer; Nocturne «.....-. aaeuecil center 
the three in one, half-bound, gilt edges, 21s. and 25s, ; elegant | Pauline’s Song..........6+e0e00e he + Hatton 3 0| QuADROON CO” ae oeeseamineen ' 
——. full bound morocco, P 6d. 35s. 4 ene eine ae .E. F 380 Treeee. £66 WUC. . dccccccsscctvcevens . 6 ; 

The Introduction, Critical Dissertation, and History of the | Twilight............c0eee0eeeeee -- Walter = nard 3 0 callie once ag oe hse iy 3 0 
Songs, has been written by Groncr Farquaa®@ p> Abang Kissing her Hair .......0 s Ditto 3 | La Promesse Donnfe (‘* Pensée Fugitive bs 3 6 
4 of = eee he Music” in the seventh edition of the | What saith the River.. cessceeveeeeceese-J@0lin 8 0|DER Freyscniirz, Fantasia ....+-++++++** 

** Encylopedia Britannica,” Song of Home .. 60 eseeee ose ‘"Maeder 2 6 

THE SONGS WITHOUT THE WORDS. One volume, 7s, | Hymn of St. Hilda’s Nuns. -B. Richards 8 0| | ‘The above six pieces comprised the best onin’ } af 
Introduction by Groner Fanquaar GRanane. The Last Watch....... , s. ‘A. Macfarren 2 6 | forte music that we have seen for very ae to the i 

THE DANCE MUSIC. One volume, ts, Being the | The Broken Ring’. --Heory Smart 2 6 | full of variety, without offering aby Ott to 
Complete Collection of Reels and Strathspeys so arranged as to | | long for the V iolet of f Spring « tee +A. Reichardt 4 0 pare, they enjoy the advantages on hiton three Fe 
admit of their being played in the reguins sequences of Reel, | My Jamie . teens -G. Perren 3 0 | Carl Veley is to be congratulate “difheulty and 
Strathspey, and Heel Song of the Echoes .. ..J. Barnett 3 0|—goodness, the —— A — oe 

. y Caanan & Co. ‘Limited, ‘201, " Regent- street, W. brevity.” —The Leader, Nov. 
N OORE’S IRISH MELODIES. — With New “ Admirable pieces, where the student will find both pleasure 
ous Sresberie and Arent tnekee “x | A. . and improvement, and the accomplished pe — apie 
C n one volume usic Size, 21s. ; in parts, f displaying his ability and charming 
each containing Twelve Songs, 4s. ; or each Song separately, 18, CRAMER & CO.’S pt vy = Party ay eh. y 
Caamen & Co, Limited, 201, Regent-street, W. S A Cc R E D M U Ss TI Cc. Cramzr & Co. Limited, 201, Regent-street, W. 
CRAMER & CO,’S = a 
ve Saint Cecilia. Gems of Sacred Melody in a Series of ’ 
Vv O c AL D U =z T Ss. Sages bean, earnnget for the pianoforte by J. G. Call- THE CHILD § OWN SINGING BOOK: 
- 1, Containing Sel Handel, Mendel SANTA J SIN 
Saestiiahalis A "No + “Haydn, ‘Monat Goody" Walace, — OLD SONGS FOR YOUNG SINGERS, 
S ssitiankee 5 
Seah Glover, ‘‘Soft fell the Dews “ the Summer Miss Davis —_— 6 ; WITH AN opoRTE 
Night.” Wests by J. EK. Carpenter. vee 8 0 No, a Containing Selections from Cherubini, Coote. EASY ACCOMPANIMENT FOR THE PIAN 
Stephen Glover. ‘‘ Beautiful Moonlight. ” Words by J. Mozart, Rossini, Haydn, Marcello, and Gounod 
. EB. Carpenter ...... 8 0 } . $ EDITED AND SBLECTBD BY 
Macfarren. “The Fall of the Lent” ‘For Soprano and Due , 
Contralto ........ 80] Nos Containing Selections from ‘Auber, Mosart, MARIA & WILLIAM HUTCHINS CALLOOT! 
Vincent Wallace. “Over the ‘Lake.” Barcarole eam, Gouncd, Belt, Machews, and Brinig Free 25 Stamps. 
for two female voices. Words by J. E. . 8 0 pa stde shen seneasepenesanonsenn an . $ Post Free 
a, oe el Ungeee.” Word and mase ty Sacred Half-hours with Gounod .... 0.0.0... ss +. +4+.80l0 40 Loxpos ; 
Casas & Co. Limited, 901, Regent-strest, W: Caauan & Co, Limited, 201, Regentstreet, W. } CRAMER & CO. LIMITED, 201, BEG: 
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oRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Ploughboy. 
— Be mine, dear Maid. 
Rock'd in the Cradle of the) Welcome me home. 

Deep. Cherry ripe ! 

The Anchor's weighed. Long, long ago! 
The Toorn. Isle of —, 
1d be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Johnny comes marching Hark ! I hear an Angel sing. 


home I’m lonely since my Brother 
The mdiee’ Bird. | died. 
Beautiful Dreamer. Tramp, tramp. 
Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 
Peautifw) Isle of the Sea. 

No. 3.—SIX DUETS. 

Evening Bells. Lassie, would yé love me? 
1 know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 
Phe Exile of Erin. 





No. 4—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet _ hear my prayer. | A lowly youth. 


Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Eate, them. 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark, Ev'ry Day will I give thanks. 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. The World of ae. 
Author of Good. O Lord, we trust in Thee. 
Gratitude. ht and Life dejected 
Bethlehem. | sh, 
Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. seers the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water pasted from the Sea. Just like love is yonder 
Is there a heart that never rose. 

loved. There was a jolly alder 
The Vicar of Bray. 


Love is but an fine ol 
Oh — woman’s heart is| Ere around the 
bought 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are | My life is but a summer day. 


Tis sweet to think. 


Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
= is Sylvia? Smooth is the moonlit sea. 
ve 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
Gone are the Days. 





Times, come again no| Lottie in the aaees 
more. Ring de 
Annie Lisle. Forget and Reaive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a ~~ News from Home. 
Taste Bar. Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
» ow 8 Home—“‘ Jessy | In that Devotion—* Matilda.” 


| Maid of the Silv’ry Mail— 
A a Ribbon—“The Sleep-' ‘The River Sprite” 


Queen.” My Bud of May—“ She Stoo 
Gone is the Calmness from my to Conquer.” ” - 
heart—“* Matilda.” Coo! says the Gentle Dove— 
Keo ty Heart for me—‘* Rose, “‘ Punchinello.” 
of Castille,” | I've Watched him — ‘‘ Hel- 
“ J =" She Stoops! ell 


When the Elves at Dawn do 


Wer Her "Sweet Sak = “ ” 
Bride of Song.” e The pass—‘‘ Amber Witch. 


j 


No. 10.HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s Song. Despair. 
: Far from we throbbing Bosom. 
M Mother bids me bind my | Fidelity ti 





No. 1L-HAYDN’S CANZONETS—2np. Set. 


Sailor's Song. She n 

. ever Told her Love. 
The Wanderer. Why Asks my Fair One? 
Content. 





No, 12.15 CHRISTY MINSTRELS’ SONGS. | 0b 





pt baad Ah, never deem my Love can 
My Mem’ sobee vs - 
eu beck, ee Fond-| Jeannie Lee. 

think Old Jeasy. 
as vert Uncle Sam, my 
Traits One that die, 5 hg 

to \. 
ta Tr oft Balm t 
the Grave. 











CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters. 

Believe me, if all thoseendear-| Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through} Erin ! the tear and the smile. 
Tara's halls. By that lake. 





Rich and rare were the gems| Has sorrow thy young days 
faded, 


she wore 


No. 14.—6 SACRED DUETS. 


O give thanks. 


Jerusalem the Golden. 
Hast thou cheered the broken- 
earted 


The Pilgrims of the night. 





h Graceful Consort. | 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
Tom Bowlin, The last shilling. 


g. 
While the lads of the village. | The Sailor's journal. 


Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman. The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 


J. P. KNIGHT. 


Poor Rosalie. 
The Emigrant’s Farewell. 


I’m afloat. 
She wore a Wreath of Roses. 
Life on the Ocean Wave. 


Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 

NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. | Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?) Why do I love thee yet? 
Come out with me. | Grace Darling. 

They have = youtoanother.! Laurette. 

Blue eyed 


I can know thee no more. | my Lad 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
—— the Willow she’s sleep- 
D 


Angels, my Loved One, will | 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 


ig. 

Sweet Love, forget me net. 
Old Bob Ridley. 

The Song of the Rose. 


Mother ? Kingdom coming. 
Lucy Lee. Why am I so happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 
0) Nancy, wilt thou gag wi me? 


Annie Duncan + 








Within a mile of Edinburgh. O Charlie is my darling. 
I’m o’er a to marry yet. A highland "tnd my love was 
Auld lang bora. 
O,my ine ielikea red, red rose.| Green end the rushes, O ! 
Comin’ thro’ the rye. Auld Robin @pay. 
John Anderson, my Jo. Roslin Castle. 
No. 21.—SIX SEA SONGS. 

The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Outward Bound. 

No. 22.—_TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


In whispers soft and li 


pleasure. 
In our green Valley. 
Fair one, thy toils Se ended. 


No. 28.—12 SONGS OF THE RHINELAND. 





Howe beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 

ie unto The Violet and the Maiden. 
The Forget-me-not. Iago's Toast. 
sonny ee wise, My Pipe. 
Ma: ing. The livelong Day. 


No, 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 
Willie’s on the dark blue Sea. | Nelly Bly 
Old Aunty Neal, relia Cob. 
Susan Rayne. She Golden tear in the Valley. 
Softly falls the Moonlight. 
ae but never tell. ere has Lula ie gone ? 
Willie, we have missed Jeanie with the light-brown 
you. Hair. 


Lonpon : CRAMER & OO. LIMITED, 
201, Recent Srrezt, W.; 
SIMPKIN, MARSHALL & CO. 








Shall I sing you a Song of the 


Whistle, and I'll come to you 


Ye banks and braes o’ bonnie 
Doon. 


To be happy and pase fife with 





SONGS. 


SSGIES, al P. 
elland ..... 
; oice from the Ocean | (B). ; : 
Calm and storm (A Contras’ trast) 
= hter of the Snow (** The Snowdrop” 
tme .. er 
rT would I were a ‘child again osibe sake 
Land of my love . 
Little oanes the Robin. Song (s). (Sung by 
May time (s) .. bhiks: enna en neen Seen Oe 
Parting, The (Her last words at). is sh be 060 SORE SR RR ROT 
Rocked in the cradle of the deep (8) ove ee eens 
She wore a wreath of roses . 
Wby chime the bells so merrily (r ‘ho New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and | earn 
Lily Graeme. Scotch So Song . 

Little Golden — = Venice) i in D D and I E e. 
Regret thee! . 
Separation . 







Ae ee ee 2 Te 


wcernanwe 
eoocoo 


_ SMART, x 

Bright be her dreams (c) ........ 

®, Chester, charge (8 ).. peuweasehies 
Day is done, The ,c) .... ee eeee ce 
Do you thi nk of the days that are e gone,  Feanie.. eeccevens 
Hopes of my heart .. ° eaeeee 
In the sunny hours of May .. ; 
I dream of _ at morn, in A flat (1 (t . 
Ditto, in F (c 00000 0eceee ceuese 
I'll tell you w y I'd like to be a rose... 00 00 000060 00 00 
I stood beside a streamlet (C) ........ 0000 cece ener 
Look from thy lattice, in F ) 
Ditto,inD . 
M innesinger’ 8 dream (a) 
Magic of a Flower, - ¥. 
Ditto, in E flat (p) . 
O do not chide eer . 
Old Love and the new, The . 
© tell me, shall my love be mine 
Paquita, in E flat (r),.. 
Ditto, inc .. 
Priez pour Eile (ve oung Emmeline) 
Pure in heart shall meet ag, 3 The wend 
Rose of Ma ge ne evens 
Rhine Maiden, <> Rah onde sede 
Spinning Wheel, The (c) 0666.00: 00 0 1006 00 Re eeneee ee teee 
Sir Brian the Bold UG) a0 00:00:0:0:00:00:00:00:00.0¢ 005000000000 
Soldier’s Wife, The 
w night | silver light beautiful night i ‘(in ® ‘at 

an¢ 24a eee 

Tell me, sweet Zephyr (c) 
The Broken Ring. Song (c 
Thinking of thee (c) .... 00 90 bec oe 0000 06 
Through ovens \seeeee and a 96 00 90 00-.09.80-00-0000 
‘T'wo names, The . sees 06 00 60:40:00 be ¥00e.00 08 
Waitin for the Spring ( (c) | ‘ Perera terri ry) 
Young Emmeline ( Priez pour Elle) (c) . 040-46 oe te 0d 00 


HATTON, J. L. 


A maiden stood upon the shore (s), (ung by seme, 
Parepa) .. sees 

Messenger, ‘The, (ny (sung by Pische hy. 

Cariole, The, or Christmas sleigh ride , 

Revenge ( B),, (sung by Staudigl) .. 

Come live with me, and be my love, ‘in Bi flat t (n) 

Ditto, in G, (sung by Signor Mari ~*~ 
Good-bye, sweetheart, good-bye, in . 

Ditto, in E flat (r 1). 0 bb eceeenes 
Tlow proudly they li hear of this at home.. eo eeeees 
King Christmas (Bz) .. Tere T eT ee Ty 
Man of War (n), (sung by Herr Formes).. 
Under the greenwood tree, in F (Robin Hood) ( ) (a) ée 

Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who bringeth me fresh flowers oer 8 Lesprell ox veenee 
See reeere »: ye: nee 
Pauline’s Song.. ee 06 000d cb ceseen ee bebe beeees 
Hope, sweet hope ETSTETEITITITIRI RTT r Ter 
Sing MO MOTE 2... 6. cece eevee . 

TRO OCOTIOD oc cccecrccccsercrgveccccceeceveeesss 
The Bridal morn,... oveteee 


SULLIVAN, ARTHUR 8. 


be oy ye the bee sucks (from Shakespeare's agen") » 
Ditto in fat (gung by Miss Ban) . ph Pee ge - 
Bride from the North . Fok Sn00 ts teen es 


GOUNOD. 
Bear him forth (‘‘ Irene”) in EB (8)... 0.06 eee ce eeee eres 
Courtly dove, in A and G(s), ung, by Mame. Cyerete 4 
Fair the rose of path is blowing ( Irene”) in B and G (8 
—_ than the morning . 
ater in his lowly state ( ““Trene’ ‘yin Dana Die) . 

For or oak of gold he fod "7 tad Yrene * )in A and G oo 
Gold and gray, in F an 
Hast thou seen the — day ‘binshing (“ Irene) in ii 

flat and C (8) so eeee ee 
Hero to Leander, in D and C . 0 0 0n cece ceed 
Lark Song, The, ‘in A and C (s) . be 60 0600 40690050.66508889 
Le — & Poesie de A. Lamartine. English ant wae 

words. seee 
She alone ‘charmeth ny sadness, ‘in G and E (a). ot 


F cnerteaneeniiammeen J. 
£ Sep oe, pores ne PYTTET TTT 
tto, in F (s), eng y dme. errington).. eee ° 
Come to thy lattice, Gesenndie, be 5 Sas (e} « oeece 
Ditto,inC .... 
T prithee ve me back my ‘heart, ‘in G(s) 
tto, in (sang by Mame. Parepa)...... coc geece cn odes 
jos = PITTTeTe TT Teri 
pa uital, sin ¥ minor (2) phoecaehesé POTTY TO 
ae nz minur, with — sccompaniment (?), 
Mr. Sims Reeves 8) .. ave 
gure heaven (ne eevee 
are 
Thonghte‘f he, i in B flat avd © (6), “(wang by Mdme. 
quawatnd tun. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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RECENT WORK 


PUBLISHED BY 


J. 'Y. HAYES, LYALL PLACE, EATON SQUARE. | 


‘ 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 
+ Sermons, 6s.; by post, Gs. 4d/ 
ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2a. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 18. ; by post, 1s. 1d; sewed, 6d. ; by post, 7d. 


THE RHYTHM of ST. BERNARD of MORLAIX, 


- 2 


and other 


on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
hy post, 28. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Medimval, on the JOYS and 


GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d, 

THE HYMNS of the EASTERN CHURCH. 
26. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Virit to Montenegro, 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s, ; by post, 28, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of §. 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM, 
and 8 BASIL New and Second Edition. 6s8.; by post, 
és. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 48. ; by post, 4». 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-flelp). 3.; by post, 38. 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. IL, Ascension to 16th 
Sunday after Trinity. Fach Vol. 5s. 6d. ; by Post, 6a. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d, ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1, ; by post, 1s. 1d. 

SIR HENRY APPLETON: oa Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Margaret Street, Cavendish-aquare ; with a complete Table 

of the Times of Services throughout the Year; and a 

Summary of all the Charities in connection with this 

Church. 64. ; by post, 7d. 

OUR DOCTORS NOTE-BOOK: being 
Tales by the Author of “ The Tales of Kirkbeck.” 
by post, 2s. 8d. 

RHINELAND and its 


Twelve 
2s. 6d. ; 


LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. KE. Bennett, Froome. 3s. 6d. ; by post, 3a, 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, Is. 7d. 








TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 18067 and 1868, being Vols. 2 and 3 of the New Series. 
Kach 13s. 6d. ; by Post, 14a. 6d. 

THE CHURCH'S BROKEN UNITY. 

Eilited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I, On Parenyteatanism and [nvingism, 
Vol. LL. On Avapaprtism, the Iyperenpents, and the Quakers, 
Vol. LIL, On Metnopism and SWEDENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d, 
and V. On Romayism, 2 Vols. 
by Post, 4s, 10d. 


THE LITURGICAL REASON WHY; being a} 
Series of Papers on the Principles of the Book of Common | 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. | 
46. ; by Post, 4a. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘Tux Biate axp its Ixterraeters.” 
fs. 6d. ; by Post, 8a. 10d, 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Lrons, D.D., Prebendary of St. Paul's, 38. 6d. ; by 
post, Ss. Od, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90,"—British Magazine. 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


| 
| 


Vols. 1V Each 4s. 6d. ; 


7s. ; by 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 

Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 


7s. 6d. 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s, 8d. 


J.T. HAYES, Lyall Place, Eaton-square, 8.W. 
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IDYLLS OF THE KING. 


TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £s. a. 

POE Seaticccsuabes Meso ran SaeeRs 313 6 
Photographs from the Original Drawings, 

Di TOMO cisdicssessimecnesgcee © FE 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 12 12 0 
Artists’ Proofs before Letters,in Portfolio 15 15 0 





Lonpon : 
EDWARD MOXON, SON, & CO., 
44, DOVER STREET, W. 


THE BEST CHRISTMAS MUSIC. 


GALOP. 

THE VELOCIPEDE. 
{OMPOSED BY W. C. LEVEY. 
QUADRILLE. 

PUSS IN BOOTS. 
COMPOSED BY W. C. LEVEY. 
SONG, 

THE TINKLING OF THE BELL, 
COMPOSED BY W. C. LEVEY. 


Performed with the greatest success in the new Drury 
Lane Pantomime, * Puss in Boots.” 





Lonpon: CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 














CRAMER’S 


NEW 


COTTAGE PIANOFORTE; 


(TRICHORD. 
ROSEWOOD, 70 Guineas. 


CHECK ACTION.) 
WALNUT, 75 Guineas. 


HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 

the use of the ‘‘Stod ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d'Harmonie.” 
Of this special pianoforte a writer in the St, James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly ey fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—*‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—** Most satixfactory, whether as regards tone 
and touch, or that leas efinable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” 


London: 207, Regent Street; 43, Moorgate Street. 
Baicuron: West Street. Dvupitx: Westmoreland Street. 
Bevrast: High Street. 


May be had of Woon & Co,, Edinburgh; and J. Muin Woop & 
Co., Glasgow. Mirsom & Sox, Bath; Suitu & Son, AND 

















SSS 
NONCERT HALL, MANCHESTER.— 1, 
of this elegant Room (capable of seating 
sons may be obtained for musical and other enter 
high class. 
“tanchester. 


ro CHOIR SINGERS. — Wanted, in aq 

Church, a few Voluntary Singers iu a choir whem.” 
are paid. Must have a knowledge of sight-singing, a 
addressed to F. N., care of Messrs. Brewer & Co., 28, Bis H 
gate Within. wei an 
NOTICE TO THE CLERGY AND Lalny 
In consequence of the great demand j, 


fully 1048 pp. 
- : Tr taipmens 
Apply to John Duffield, Secretary, E-sex Chamber, 
















POCKET SURPLICES - 
e) THOMAS PRATT & 9) fee 
: Have entered into arran: ements for i - 
mnnufacture on a Very extensive ; 
aud they are now enabled vo offer them 4) T 
the Clergy and those engaged in the pg 
vice of the Church, complete in Leathe Roy: 
\ Case at 21s. each, on receipt of PO musi 
\ Order, payable at Charing-crow, itn 
» length, to be worn without (y. qt 
Pe sock, 25s. each. SAR 
‘ SS \ Orders should be sent direct iy * 
> the Irventors, Ti 
THOMAS PRATT & SONS re 


CLERICAL AND GRNERAL Tattons * 
Every description of Church Fumitur 
; _ The largest and most varied Stock of 
Eucharist Vestments, Cassocks and Sp. 
} plices in London to select from, 
Priests’ se and by ey Inverness 
; Capes, in Waterproof Serge and 
4 Woollen Cloths. . . oe 
’ } Tue Connect Prigst’s Hoop, 
j " Price in Stuff, 18s. to 25s. ; in Silk, frm 
{ 30s. to 50s. 
+ Gothic Metal Work, Incense, and Alta 
Linen, &e. 
CrnisTMAS PRESENTS, Nuw Yuin 
Girts, & Cuurca Drconarioys, 


Catalogue on Application, 


24, TAVISTOCK STREET, COVENT GARDEN, W.C, 
Braxcu EstasBiisament—24, SouTHamprton Sr., Strayp, WC 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 


Machines Warranted. Instruction Gratis. — Ills 


trated Prospectus and Samples of Work Free. 
GROVER AND BAKER, 
150, REGENT STREET, LONDON, W.; 
59, BOLD STREET, LIVERPOOL. 
BRIGHTON. 
CRAMER & CO.38 
PIANOFORTE & HARMONIUM WAREROOMS, 











64, WEST STREET. ” 
A large Stock of First-class Instr brery 
ments, by all the Best Makers, for Sale or Hire. 
Pianofortes of every description on odie 
their Three Years’ System. , M 
Pianofortes and Harmoniums let oul 3 
on Hire from One Month. ‘ 
Repairs and Contracts for Tunuys a 
undertaken, , P — 
Subscribers’ names received for Cramer’ M! 
GUINEA MUSICAL SUBSCRIPTION, whi mass 
entitles Subscribers to FIVE GUINBAS rage 
WORTH of their Sheet Music. > 
CRAMER & CO.'S BRIGHTON BRANGE. MM 
64, WEST STREET. _ Nor 


ths CULTIVATION OF TEA in the Eas 

Indies is an important feature, and the EAST a 
TEA COMPANY have, on account of its great strength 
exquisite flavour, promoted its sales by every pace at 











Company are now selling Assam, Cachar, P Hall, | 
the vednced duty—viz., from 28. 84. to 38. 8d. per Ib., and Chi? ret, 
Teas as usual, at 1s. 4d. Ib., and upwards. rice list ‘ABD, — 
Warehouses, No. 9, GREAT ST. HELEN'S CHU: Vy 
Bishopsgate. . - J 
——--——_— $$$ ie 
Printed and published by James Swrrr, of No. sb, King pers 
Golden-square, in the County of Middlesex, at a gaterioh Sern 


office of Swirt & Co., 55, King street aforesaid 
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